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Born in 1948 in a farming village in Dongshan, Yilan, Huang Ming-Che is one of the first generation of post-war Taiwanese
artists. In 1976, his first oil painting exhibition was held at the National Taiwan Museum, and his works received wide acclaim
for realism and local subject matters. In the 1980s, after returning to Taiwan, he won First Place in the oil painting category
of the Taiwan Provincial Fine Arts Exhibition in 1981 and 1982, with his symbolic paitings. Starting in the 1990s, to explore
personal styles, he has evolved towards abstraction and ventured into three-dimensional works. His three-dimensional creations
took elements from painting and were given form in metallic materials. Their refined lines and vibrant colors with suspended
presentation forms completely visual expressions and were selected as top choices for public art. In 2004, as he extended
his activities to Beijing, his three-dimensional works took on a new direction, influencing his paintings and transcending the
boundaries between artforms. In 2008, he returned to Yilan and founded a studio in Wujie.

From farming villages to cities, from realism to abstraction, from two dimensions to three, and from Taiwan to overseas,
Huang has faced the trials and scrutiny of his times. As an artist, he has delved deep into social environments and cultural
experiences, embodying expressions of contemporary art. With a farmer's spirit, to fulfill his role as an artist, he looks upon his
own artistic aspirations with honesty. Across his artistic periods, we can see changes in styles, subject matters, and materials - all
serving his desire for creation and fuffillment.

This exhibition focuses on the series of works titled Endless Succession created after he returned to Yilan. As his metallic
structures pierce his canvases, the image curls in either direction, merging characteristics of two and three-dimensional works
and opening to multiple interpretations. Lines extend from the hole in the center in an outward spiral; they appear static but
are in fact constantly circulating, conveying conflicting and simultaneous forces of expansion and contraction. These works
based on circles symbolize the law of nature that dictates the coexistence of withering and growth and the circle of life while
representing the constant order in the vast universe. They show that Huang’s creative focus has shifted from the spiritual realm
to the philosophical realm, exploring transcendental metaphysical meanings. Thus, his works become places where all things
come into being, where possibilities are endless.

Lastly, on behalf of the Yilan County Cultural Affairs Bureau, | would like to express my gratitude towards the meticulous work
of curator Professor Liao Jen-I and advisement from the Ministry of Culture. We hope for this exhibition to bring a brand-new
aesthetic vision to the audience, for them to vividly experience Huang Ming-Che’s abundant creative energy and persistent
artistic spirit. Only after repeated refinement and reflection can the truest art be extracted. Throughout his career, Huang
has pursued innovation and exploration in artistic expressions. With a sense of mission and idealism in art, his introspection
compels him to break new grounds. His impression as an artist allows us to understand the constant efforts and quest of artists
to free themselves from patterns that hinder inspiration.

Director of Yilan County Cultural Affairs Bureau Sung Lung'Chuan
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Endless Succession

The Artistic Journey of Huang Ming — Che

Curator : Liao Jen-|
Ph.D. in Aesthetics, University of Paris, France

Director of the Graduate Institute of Museum Studies, Taipei National University of the Arts

Foreword

Huang Ming-Che's artistic career began before he was twenty years
old. Now reaching seventy, he has been a consistent creator for more
than fifty years, with a far-reaching reputation, standing at the height of
Taiwan's modern and contemporary art. He has used a wide range of
materials to create oil paintings, sculptures, installations, and public art.

However, Huang is a mystery in development of Taiwan's modern and
contemporary art. He has repeatedly made creative decisions that are
difficult to understand, created his unique artistic expressions, and
challenged society's precious bases of understanding. He is constantly
changing, both in terms of location and philosophy of his art. Most
importantly, he does not want to be limited to existing artistic styles
or schools of thought, nor does he want to cater to existing aesthetic

tastes or criticism.
Huang Ming-Che dares to betray applause and build his own faith.
1.Life Story of Huang Ming-Che’s Art

Huang Ming-Che was born in 1948 to a farming family in Dongshan, Yilan.
Although he did not work as a farmer when he came of age and even
sacrificed his family land for his pursuit of art, he has always believed
that he only transferred his commitment from soil to the canvas. Therefore,
he knows that as long as he continues to create art, he will not fail his
farming forebears!. He studied at Luodong High School. After discovering
art as his life’s calling, he moved to Taipei in mid-1960s. There, he studied
with Shiy De-Jinn, Li De, and briefly with Lai Wu-Hsiung. With teachers
from both realistic and abstract styles, he laid the foundation for realism

and abstraction in painting.

The mid-1960s, when Huang was receiving his initiation training in
Taipei, was the beginning of Taiwan’s post-war contemporary art. In
1957, the Fifth Moon Group and Dongfang Group were founded. They

actively imported Western schools of abstract art while emphasizing
the metaphysical spirit in Eastern abstract art. Meanwhile, Huang had
completed his rigorous training in painting and had made notable
achievements in realistic painting. However, he quickly abandoned the
newly earned acknowledgement and attention to broaden his artistic

vision in Europe and the U.S.

In 1976, Huang arrived in the U.K. and took courses in universities. One
year later, he headed to the U.S. and mainly stayed in New York. Being
productive in his learning and prolific in his art, he was represented by the
Semions Gallery for a period. His time in the U.S. was a period during which
American art was transitioning from a modermn phase to a contemporary
phase. Therefore, on one hand, Huang still breathed the air of Abstract
Expressionism, which was mainstream after World War I, especially the
emotional subject matters and techniques highlighted in this school of art. On
the other hand, he had also experienced the impact of contemporary art,
especially art installations and their spatial arrangements influenced by conceptual

and performance art.

In 1980, Huang decided to return to Taiwan. Now, significant changes
took place in his artistic direction. The first change was that in early
1980s, he continued to paint local subject matters and imagery in realism;
however, his works took on rich, poetic atmospheres through symbolic
compositions and colors. The second change was that in late 1980s, he
began creating abstract paintings, especially in Abstract Expressionism
- interpreting subject matters he used to portray with realism using
flowing lines and colors. This change continued to early 1990s, when
he portrayed the demeanors and emotions of urban men and women,

1.1n 1990, Huang Ming-Che wrote in the painting album for his solo exhibition, “I have not failed society.
| have always upheld my integrity in painting. Neither have | failed my artistic conscience or the
ancestral property | sacrificed for a kingdom of colors because | am a continuation of our ‘farmers’
spirit’ as | work on every canvas.” Huang Ming-Che, Huang Ming-Che 1987-1990. Taichung: Taichung
Modern Art Gallery, 1990.

which earned him a standing in Taiwan's abstract painting circle.

In the mid-1990s, as Huang's paintings brought him to the height of
his reputation, he transitioned into three-dimensional work, with his
first three-dimensional work unveiled in 1996. Thereafter, he actively
participated in public art, and his visually striking works now stand in
many of Taiwan'’s public spaces. After 2000, as the Taiwanese society
was occupied by political changes, Huang decided to go to China
to face another artistic world and attempt to communicate with it.
In 2004, his studio in Beijing was established. During this period,
although he returned to painting, his works featured structures akin
to art installations, created with masculine subject matters, imagery,

and techniques, resulting in the Facing Reality series.

After 2008, Huang traveled regularly across the Strait, yet he gradually
brought the heart of his creativity back to Taiwan, to his hometown Yilan,
and founded a studio in Wujie Township at the estuary of the Lanyang
River, where he continued to create paintings and three-dimensional
works. From that point onwards, Huang has lived a life of seclusion,
immersing himself in the exploration into life and the universe. After
2015, his paintings feature a hole in the center of the canvas, where
metallic devices are installed, creating a penetrating structure. Such
designs challenged the graphic nature of paintings and formed a series
of works with metaphysical leanings. Huang has currently named this
series Endless Succession, not only announcing a new philosophy
on his artistic journey but also bestowing a new vision of art for Taiwan,

Chinese circles, and onto humankind.
2.Huang Ming-Che's Exploration into Artistic Philosophies

As the title Endless Succession suggests, Huang's artistic journey has
indeed been endless. Though an artist instead of a philosopher, he
never stopped philosophical exploration. In other words, his exploration
not only extends outward into the world but also introspectively. Examining
his career, we can see clearly that he returned from the visual realm to
the emotional realm, and then from the emotional realm to the spiritual
realm. Now, he is returning from the spiritual realm to the metaphysical

realm.

In the past fifty years, Huang has been active in Taiwan’s artistic scene
and has received high acclaim in this context. In the transition from
modern art to contemporary art and during the rise and fall of artistic
movements, Huang has been praised and celebrated. However, if we
look more closely, we see that Huang is alone because his artistic creation
and philosophy are not easily defined by existing categorization. Alone,

he has always been exploring and advancing.

To illustrate Huang's exploration into artistic philosophies, we can divide

his career into periods and contextualize them with the development
of Taiwan's modern and contemporary art. Thus, we see that a curious
connection exists between his personal style and the spirit of the times.
Huang’s artistic career can be divided into six periods:

First period - initiation (1968-1976): This was a period of realistic paintings.
During this period, Huang moved to Taipei to study with Shiy De-Jinn,
Li De. Shiy De-Jinn’s influence can be seen in his realistic paintings of
local subject matters, which coincided with Taiwan'’s nativist movement
in the 1970s. However, also influenced by Li De, he inherited
the non-representational abstraction school of painting since Chen
Te-Wang, which became the motivation for his later exploration that
transitioned from visual appearances to inner spirituality. This is the
reason that in the first stage of Huang's artistic journey, he was in a state

of philosophical transition from realism to abstraction.

Second period - studies in the U.K. and the U.S. and subsequent return
(1976-1986): This was a period of symbolic paintings. During this period,
with Taiwanese perspectives on both realism and abstraction, Huang
went to the U.K. and the U.S., especially to New York. There, he witnessed
the glory of Abstract Expressionism as well as the challenges to painting posed
by contemporary art. Therefore, since his return to Taiwan in 1980, he
has incorporated symbolic and abstract compositions and techniques
in what were originally representational, realistic paintings, creating
discernibly poetic atmospheres. Heir (1981) and Self-portrait (White
Days) are such examples. This series of works, though winning him multi-
ple awards and high acclaim in publicly organized exhibitions, his artistic
direction did not, in fact, belong to the mainstream of the time. It did
not follow the realism tradition of academia or anti-academic artistic
philosophies but instead featured expressions of personal emotional ties

and reflections on life.

Third period - exploring the spirit of the times (1986-1996): This was
a period of Abstract Expressionism. During this period, Huang no longer
maintained the realistic compositions and contours of his past. Instead he
used colors to reach out with lines, replacing static imagery with flow,
loosening image structures, and freeing his strokes. For instance Self-portrait
(1986-1990) employed distinctive perspectives and techniques of abstract
expressionism to portray internal emotions, states of mind, and thoughts.
On the whole, he no longer portrayed postures, movements, or expressions
with realism but used colorful strokes with undulating flows to convey

the lively or lonely emotional worlds of his subjects. Major works of this

2. Hsieh Tung-Shan, “The Spirit of Adventure and the Ideal of Fantasy: Huang Ming-Che’s three-dimensional
Art” ACT Art Critique of Taiwan (Tainan: Tainan National University of the Arts), 5th issue, published on
January 1, 2000, p. 46.

11



12

period include the Women in Taipei series, which depicts the extravagance
and sense of loss in urban women, and the King series, which depicts the
power and emptiness in urban men. In the 1990s, Taiwan's economic
boom came with a loss of values. His works in this period seem to bear
witness and offer interpretation to the beauty and decadence of the

spirit of the times.

Fourth period - establishing faith in flight (1996-2004): This is a period of
colorful stainless steel three-dimensional works During the 1990s, when
his subject matters were urban men and women, imagery of flight had
been appearing in Huang's paintings. This imagery grew like a seed
and drew nourishment and invincible strength from the depths of his
soul. Through his body, it transcends graphic dimensions and soars
into three-dimensional space, into the sky. In 1996, Huang unveiled his
works of three-dimensional works, which established his faith in flight
and conveyed his yearning for space and the universe. These
three-dimensional works still belonged in Abstract Expressionism. Therefore,
despite being rich in symbolism, the symbols do not refer to objects in
reality but instead to the depth of the artist’s soul. In other words, Huang’s
three-dimensional works are unique symbols. In the words of art critic Hsieh
Dong-shan, they “represent the common cultural mindset of Taiwan’s
contemporary culture”?. They could be a sculpture, and they could be public

art. More importantly, he was creating a new species.

Fifth period - facing reality (2004-2008): This is the Beijing period. During
this period, Huang mostly made paintings, yet his works took on darker
base colors, with less of the vibrant colors and flowing lines found in
his works of urban men and women and the King series in the 1990s.
Instead, he added orderly elements of straight lines and circles, making
his scenes simpler and more masculine. On the other hand, he incorporated
metallic objects in his works. In addition to bringing paintings the
elements of installation, the metallic objects also conveyed coordinates,
directionality, and strength. In the face of a rising China and the worldview
created around it, Huang realized and reflected on the vastness of time
and space while searching for himself and his place in this new vision
of spacetime. His works during this period still included self-portraits.
However, his image in these portraits transitioned from the kingliness of
the past to the Taiwan dog. The image of the Taiwan dog offer statements
in both space and time. He explores the universe as an insignificant
individual and yearns for eternity in the shortness of his life. Therefore,

this is both a period of facing reality and transcending reality.

Sixth period - metaphysical art (2008-): This is a period of universe exploration
with transition from painting to installation. Since returning to Taiwan
and founding his studio in 2008, in addition to continuing creating installation
paintings in the Facing Reality series, Huang has gradually turned to

exploration into the universe. He has based his exploration particularly

on classical Daoist metaphysics, from a finite individual to an infinite
universe, while capturing and demonstrating the course of his exploration
with art. Therefore, in 2015, he established the artistic theme titled

Endless Succession.

3.The Metaphysical Art and Aesthetics of Huang Ming-Che’s Endless
Succession

As humankind develops art, during the period when visual experiences
were the subjects of art, there had been no metaphysical art philosophy
or creation. However, since the emergence of modern art, metaphysical
exploration has been an artistic movement, and the mainstream of modern

art is almost entirely metaphysical art.

In the abstract art movement of early 20th century, metaphysics had long
been the mainstream. The metaphysical painting of surrealist artist Giorgio
de Chirico (1888-1978), the speed aesthetics of futurist artist Umberto
Boccioni (1872-1916), the metaspace of constructivist artist Vladimir
Tatlin (1885-1953), the neoplasticism of Piet Mondrian (1872-1944), and the
non-representational paintings of Kazimir Malevich (1879-1935) were all
pioneering ideas in metaphysical art. After World War Il, exploration into
metaphysical art flourished even further. One example is the spatialism
of Lucio Fontana (1899-1968), who is iconic of the Arte Povera of early
post-war ltaly. In modern art, there are abundant examples. The entire
development of conceptual art is nearly full of metaphysical ideas. For
instance, it requires metaphysical thinking to thoroughly understand
One and Three Chairs (1965) by Joseph Kosuth (1945-) and Tilted Arc
(1981) by Richard Serra (1938-).

As modern art transitioned into contemporary art in Taiwan, metaphysical
thought in art also emerged. In 1957, when Dongfang Group was founded,
many schools of thought were emphasizing a return to traditional Eastern
metaphysics and seeking to establish a philosophical basis for Eastern
abstract art. Moreover, artistic vocabulary and forms of Eastern metaphysics
had been appearing among the first generation of post-war abstract artists.
Examples include East West Gate (1973) by Yuyu Yang (1926-1997), Minimal
to Infinite (1983) by Lee Tsai-Chien (1928-), and Jie Yuan (1984) by Chu
Wei-Bor (1929-2018). In the mid-1980s, particularly, Chu Wei-Bor introduced
cuts to canvases, bringing spatial qualities to graphic imagery and creating
Eastern spatialism that differs from that of Lucio Fontana.

Therefore, although Huang's Endless Succession series is completely of his
own artistic style, we can still establish the aesthetic meaning and value of
his philosophical endeavor and artistic creation through metaphysics in both
Western art and Taiwanese art. This series of works demonstrates on many
levels of Huang's personal style, which he has established by overcoming

challenges:

(1) The material and technical level: The fundamental medium of the
Endless Succession series is a canvas stretched on a frame. A hole is
cut in the center of the canvas, and metallic support is installed on
the back of the canvas. In the center of the support, a hollowed-out,
polished stainlesssteel circle is attached to the hole in the center of the
canvas, causing the canvas to form a depression or a bulge and creating
a structure that connects what are on and off the canvas - bringing an
element of installation to the graphic nature of the canvas. Meanwhile, on
the square canvas, a color application technique is used to reduce the
traces of brush strokes and texture. A background of a single color or a
gradient is created, and then lines form growing or shrinking concentric
circles, with the composition and structure resembling land rising from

water or a three-dimensional structure rising from a graphic surface.

(2) The form and style level: The form of the Endless Succession series falls
under the category of non-representational abstract art, and its use of lines
and colors qualify as minimal art. Huang's artistic philosophy has transitioned
from emotion to rationality and from visual experiences to philosophical
concepts. However, in terms of exploring form and style, we can subtly see
the traces of his transition from faith in flight to Endless Succession. The
imagery of flight in his stainless steel three-dimensional works is his ascension
from the physical to the metaphysical. Since the 1990s, he has gradually
broken away from the bondage of visual and emotional realms and ventured
into the spiritual and philosophical realms. Therefore, he has eliminated,
concealed, or replaced visual and emotional elements with geometric ones.
As Li Chung-sheng stated in 1979 as he discussed avant-garde painting,
“This new language of painting cannot be explained and can only be felt.
One cannot see it with the “naked eye” but can only comprehend it with
“the mind’s eye 3".

(3) The philosophical and aesthetic level: The Endless Succession series
reveals Huang's philosophy and wisdom in his seventies. Though not a
philosopher by trade, he has always taken philosophy very seriously. In
addition to reading classical works of philosophy, in recent years, he has
put his thoughts to writing and allowed his spiritual strength to broaden
and deepen his vision into life and the universe - gazing into infinity from
a finite point. The series of works represent the philosophy and aesthetics
of the “Dao” in Daoist metaphysics. As stated in Chapter 42 of the Dao
De Jing, “The Dao produced One; One produced Two; Two produced
Three; Three produced All things. All things leave behind them the Obscurity,
and go forward to embrace the Brightness, while they are harmonized
by the Breath of Vacancy.” The circular hole in the center of the canvas
represents “Dao”. It is the source of the universe, where existence and
non-existence are one, and the internal is connected with the external.
It is also the beginning of life, where yin and yang coexist, and vacancy

and substance are interdependent. This is the highest achievement

in Eastern aesthetics, and it is Huang's discovery resulting from his
philosophical exploration after experiencing mundane vicissitudes. He
incorporated it into this creative process and produced physical pieces
of art. The aesthetic meaning of this series of works have transcended the
physical into the metaphysical, then from the metaphysical into the spiritual.
Our aesthetic appreciation must also advance from feelings to philosophy.

Conclusion

In more than fifty years of his artistic career, Huang Ming-Che has repeatedly
climbed the heights of artistic achievements. He did so not merely to
stand out, but to challenge his own complacency and explore deeper
and wider artistic visions. He has never ceased to exceed himself and

always reached for ever-higher, more demanding peaks.

Tracing Huang's artistic journey, we see how he endeavored to explore
the visual realm and reached his first artistic height in representational,
realistic art, and then explored the emotional realm, reaching his next
artistic height with symbolic and Abstract Expressions, before exploring the
spiritual realm based on Abstract Expressions and reaching the artistic
height where he could convey and reflect on the spirit of the times. Now,
he further transcends his canvas to explore the philosophical realm,
attempting to find the entrances and exits of the universe, discovering
the gateway between finiteness and infinity, and reached another height

with metaphysical art.

This unveiling of the Endless Succession series is the height created with
Huang's recent years of internal efforts. As insistently as before, he has
always taken an extremely rigorous, and even harsh, attitude toward his
creation, examining every corner and every detail of each canvas. This
series of works has undergone countless times of his own scrutiny and
questioning before being presented to us. Therefore, each of the works
we see is not merely an object with a title but an epitome of the life of
a dedicated artist.

Seeing such height, we can declare with certainty that Huang Ming-Che is
deserving as a great artist of our time. His greatness lies in his commitment
to constantly broaden the visions of our artistic world. Because of the
artistic visions he has pioneered, he has entered his name into the history

of art as well as contributed innovative artistic styles to our generation.

Although Huang declines our praise and continue to advance alone to
his next height, he cannot stop our applause of reverence because he

is our pride.

3. Lee Chun-Shen, “On Modern Painting”, Lion Art Monthly, 105th issue, November 1979. Although this

quote discusses modern painting, it also applies to metaphysical art.
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Unlimited creativity

Artistic Pursuit and Profile of Huang Ming — Che

Co-curator : Lin Han-Chun

Huang Ming-Che is a significant figure in Taiwan’s contemporary art arena.
Reviewing his art career across half a century, one can see a shift from Nativist
realism to Abstract Expressionism as well as a transformation from painting to
three-dimensional works. His artworks are diverse and complex and each
piece is a milestone along his creative path. For creation to him is a fierce
battle. Huang faces art with enthusiasm and absolute concentration. He
never holds back. Since the beginning of his artistic career, he has remained
positive and ambitious. Huang's creative attitude is one of conscious rigor.
In his demand for perfection, he did his utmost to maintain consistency
between his intention, talent and the artform.

In reality, he has chosen a life immersed in contemporary solitude.To
counter the hardship of his isolation, he has developed a strict creative
artistic self-discipline. Therefore, in Huang’s works one always sense alienation
and a distinct shade of autobiographical color that tells his stories and
reflects his unique inner experience. In order to better grasp Huang'’s art,
the viewer must delve into the center of his creative world and pay a visit to
his studio. The studio is the artist's sanctum, a space of artistic creativity and
thought. Huang’s life is a life of creativity and he buries himself in work day
and night. There, in his studio, his social role in the material world ceases,
while his inner life manifests itself in the creative act and form.

Huang constantly strives to expand his artistic vocabulary and break new
ground. In 1996, Huang turned his attention to three-dimensional works,
a move we considered the most important watershed of his career since
his first exhibition of paintings in National Taiwan Museum in Taihoku
New Park in 1975. Consequently, we divide Huang Ming-Che’s art into
three phrases: Before and After the Three-Dimensional, and his latest

series of works, Endless Succession.
Before the Three-Dimensional

It is only natural that Huang, who grew up in a farming family in Yilan, set out
to paint the hometown scenery that he'’s familiar with. He created paintings
in a refined realistic style with firm attitude and deep affection, expressing a

sense of native identity. The works received favorable criticism. After that, he
got the opportunity to visit England, and from there he traveled to Europe
and the United States. This experience abroad had a great impact on him.
His encounter with contemporary western art broadened his artistic vision.

After his return to Taiwan, Huang entered competitions for the Taiwan
Provincial Fine Art Exhibition. He won the first prize in the oil painting
category consecutively from 1981 to 1982. In 1983, he was awarded
“Permanent Exemption from Inspection” with the work Heir which was
later collected by National Taiwan Museum of Fine Arts. The Taiwan
Provincial Fine Art Exhibition award was the most important art venue
in Taiwan at the time, and the rivalry in the oil painting category was
particularly fierce. Such outstanding achievement had rarely been seen
before, especially for a candidate without college background. His
accomplishment was a great honor in an artistic environment that

almost exclusively emphasized the teacher-disciple relationship.

The Heir was Huang’s most representative work of the period. Lines were
the main element in the composition where they joined in precise configurations
to form characters against a highly saturated red background. Huang
pursues this kind of pure aesthetic vision. However, it is important to note that
this vision is not merely decorative but loaded with a profound symbolism full

of meaning.

Despite continuous successes, Huang Ming-Che began to question the
potential of his style of refined delineation and so he started to look for a
new artistic path, new forms and expressions. During this transition period,
feelings of insecurity and anxiety gradually turned his figurative vision into
abstraction. It is difficult and challenging to make the changes from
figurative to abstraction. It takes time and energy to resist the trained hand
when working in a habitual and mechanic way. In the early 1990s, Huang had
arrived a new subjective aesthetic expression and he began the creation
of abstract art. He focused on the lines and created a personal vocabulary

through the distortion of the figure. In the past, Huang had often used the

image of “hand movement” to skillfully capture meanings. Now, he created
tension through deformation of figures to enhance expression. By eliminating
figurative imagery in his paintings, he believed true emotion and expression

would be revealed.

Huang endowed his works with the dominant aspects of his Character-one
of male loneliness and agony, and the other of love and obsession with
female sensuality. His fascinating imagination infuses the pulsating curves
and undulating beautiful colors and transforms it all into a dwelling of personal
emotions. Huang works in strong and powerful brushstroke and employs
an automatic drawing technique to allow his mind and inner consciousness
to flow through the twitching, forceful lines. Although he often makes numerous
sketches prior to painting, developing a theme or motive in advance, he
mostly relies on the random effects of free creation. Abstract art opens up
our sensual powers and allow the free play of opportunity, impulsiveness, the
arbitrary and unknown. Huang has managed to develop a spontaneous form
of creation that preserves exquisite entities in an amazingly wild posture. At
this stage, he incorporated a spectrum of expressions in his paintings, such
as scratches, spots, splashes, coloring with washes, and impasto effects. He
would accumulate and stack layers of paint to create a rich texture until
it covered the canvas, leaving it an intricate trail of traces and gestures of

emotion.

His style derives from intuition, and the stylistic distortion of each form is
accompanied by the changing of colors. The forms seem to integrate with
the flowing, dreamy space, which in turn generates notions of illusory space.
At the same time, the lines and flowing colors merge to create visual rhythms
and fascinating patterns of remarkable artistic sensitivity. All these elements
are interwoven with his desires, emotions and life experience. Huang
Ming-Che's Abstract Expressionism incorporates mutual reference points
and influences. In the Faces of The Modern City series, he uses sharp and bold
brushstrokes to blend reappearing images with coarse lines and thick colors.
The effect is an impression of multi-layered space. He applies bright colors in
a complex mesh of twitching lines to depict the prosperity of the East District
in Taipei. The result is a joyful and colorful cosmopolitan atmosphere. It is a

detailed observation of reality and a truly amazing artistic accomplishment.

In Huang Ming-Che’s art, the influence of Francis Bacon, Willem de
Kooning and Gustav Klimt is apparent, but the spirit of Philip Guston
can also be felt. It is not difficult to understand why he would draw
inspiration from the works of the above artists. Apart from a readiness
to sacrifice everything for painting, their art is imbued with a sense of
loneliness, that is, the inevitable loneliness unique art necessitates. The
evolution of his abstract art can be seen as a humble quest to pursue
admired artists in order to reach artistic originality.

After the Three-Dimensional

In 1996, Huang set up a studio for three-dimensional artworks. In 1997,
he temporarily stopped painting and devoted himself to the creation of
three-dimensional art. The success of his three-dimensional work
extended his creative journey and lead to a new peak in his artistic
career. The evolution from painting to three-dimensional work was the
natural result of Huang’s artistic reasoning. He believes that, although creative
mediums vary in form and substance, they share the same essence of artistic
expression. Previously, he had tried his hand at ready-mades, such as motors
and fans, to create simple and childlike installations. However, he lacked
experiences in making uses of multi-media. Nevertheless, he insisted on
carefully testing every form media and method. Huang personally participated
in the creative preparation and production process of each work, and he faced

the heavy economic pressure of his extensive testing.

First he set out to test various materials and finally decided stainless steel, a
highly expandable and strong material, met his artistic requirements. First,
Huang cuts the contours of the chosen shape, and then welds the two
symmetrical curved stainless steel plates into a hollow bulging body. The steel
is polished and a smooth coat of color is applied. The final creative stage is
choosing whether to exhibit the object in isolation or as part of an installation.
In general, the motivation of driving three-dimensional work is the desire to
transform images into three-dimensional form. Huang transformed the
distorted and deformed figures in his paintings and brought them into
real existence in space in metal form, which showed an unique characteristic
of Huang’s styling method. In three-dimensional works, the lines of form
are truly liberated, reaching a purely abstract state. The organic shape and the
bright colors soften the cold metal texture, while the individualized handmade
traces are replaced by a distinct mechanical atmosphere. Huang Ming-Che
broke with tradition in the way he instilled life and spirit into his works and
concealed the aspect of materiality itself. He continued to construct his
simplified, purely abstract three-dimensional works with their smooth lines

and full color, and transformed the metal into visual symbols.

The image of flying or soaring is an important form in his paintings. When
a form has been transformed into a three-dimensional work, it can be
hung from the ceiling or on the wall, or stand in space. Huang exploits
this hover-effect of the work and strives to enhance its dynamic power
through color. He creates a light, flying image. This approach makes the
works very versatile and so they can be installed or disassembled anytime
anywhere and their orientation in space is never fixed. Consequently, the
momentum of the works creates a heightened spatial imagination in the
viewer. After 2000, he undertook several large-scale public art commissions.
For example, Desire in Flight won first place in the public art licitation for
the ticket hall of Bangiao Station. The work Interaction was commissioned

by the Civil Service Development Institute of the Executive Yuan, and was
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set up at the crossroads of Xinsheng South Road and Xinhai Road. His Flying
across East District of Taipei won the competition for the Dunhua Art Gallery
of the Taipei City Government Department of Urban Development, and it was
installed at the crossroads of Dunhua North Road and Minsheng East Road.
Due to their extreme physicality and dynamic tension of soaring configuration,

all these works have become part of the spatial focus of the city.

The medium itself has a kind of power. Huang Ming-Che's stylistic vocabulary
holds the potential of continuous transformation and re-development. A new
direction was revealed in the three-dimensional works, which in turn
influenced new paintings. In the series Facing the Reality, he transformed the
three-dimensional experience into flat form with geometric abstract symbols
surrounded by lines that trigger visual associations of spirituality. The strong
image of the eye is both the eye of the times and a metaphor for human
presence. Huang's gaze integrated and expressed his subjective personal
experiences and narratives. His eyes engage with reality, yet it is the inward
reflection that is the focus as it reveals his inner state and quest for spiritual
redemption. During this period, Huang began to incorporate metal objects
in his canvases, thus combining the plane and the three-dimensional to
enhance the visual effect. Furthermore, Huang consider “shared symbols”,
such as the beast totems and imagery of great importance in abstract
composition. Birds, cats, dogs, women, men, etc., which were common in
paintings of the past are now merged into imaginary beasts. This broader
range of free association and movement facilitated their symbolic power.
The harsh and strange beastly faces are reflections of Huang's persevering
character and masculine temperament. The body structures themselves are
shaped by the expressive brushwork in simple yet powerful, fluctuating lines

that convey constant change

In 2004, he set up a studio near the 798 Art District in Beijing. Before the
Olympics, Beijing was brimming with vitality and opportunities. The city was
undergoing swift and constant change and the combination of a rich historical
heritage and an innovative drive attracted global attention. With the new
millennium, Taiwan and China entered a different direction. Soon, Huang
came to the center of Asian contemporary art and had to compete with
artists from all over the world. Coming out of Taiwan, he has been confronted
with diverse global and local cultural values and social systems. These
encounters led him to reexamine his position and eventually see himself as

part of a broader space-time structure.

Living in a vast country inspired him to make huge works, and the production of
public art has given him confidence in mastering huge dimensions.
After coming to Beijing, he created many large-scale works. These
large-scale paintings demanded balanced approach. They are not just
enlarged versions. Huge size paintings produce psychological effects of
awe and solemnity, but as the size of the canvases increase, the artistic

configuration become more difficult to manage. Huang Ming-Che has

a fine grasp of composition and in his endeavor to combine complexity
and modesty in his designs he has reached a perfect balance between
beauty and size.

Huang worked his way from painting to three-dimensional art, and then
returned to painting. Apart from showing his continuous stylistic consistency,
he also shows that he masters both painting and three-dimensional, a rare
feat in the field of art. In 2007, Huang had a solo exhibition, When time and
space blend together : Huang Ming-Che in Beijing , at the National Art
Museum of China in Beijing, which received great accolades from critics and

public alike.
Endless Succession

After traveling overseas for many years, in 2008, Huang Ming-Che decided
to return to Yilan, as his excited heart began to calm down. In his early
years, his mother sold ancestral land to support his artistic endeavor.
For this, Huang has always felt guilt and shied away from his hometown.
Before he came of age, he left home for Taipei. Now, aged 60, he chose
to leave the clamor of the city and return to his hometown’s embrace.
His studio is located on the bank of the Lanyang River, near its estuary,
surrounded by quiet countryside scenery. Since his return, he has focused
on his art, living the life of a recluse in his studio. At 60 years of age,
Huang has learned to go with the way of nature and be satisfied with
what is enough. He is particularly sensitive to his environment, and the
quiet, peaceful country life has allowed him to converse with nature and
feel the constant rhythm of nature, as well as restore the original balance

between humankind and nature.

Art combines thinking and production, and the most challenging part
is materialization - combining thought and action. The practicality of
form is materialized into physical vocabulary of art, which allows artists to
demonstrate their own aesthetics. To faithfully present his creative identity,
Huang has continued to explore possibilities in form and expression. He still
has questions about art and wants to avoid the traps of self-expression. He is
also fully aware that only with desperate efforts can he make a breakthrough.
This is a long and complicated process. Although he has become familiar
with the anxiety of the creative process, this was a bottleneck that lasted
an unprecedented length of time. Sometimes he felt hindered by a lack
of inspiration, and sometimes he was trapped in spiritual dejection. In this
slow process, he examined himself and listened to the authentic voice of his
heart. His rich experiences gave him sound foundation in terms of concepts,
techniques, and forms; they also allowed him thorough understanding of

the art world and piercing insight into life’s volatility and struggles.

In recent years, for his health, he has begun learning Tai Chi and has taken
interest in Eastern philosophy, especially the concepts of nature and

harmony with nature in Daoism. Daoist aesthetics emphasizes observation
of everything with a natural, flexible mindset. Therefore, to return to
innocence and simplicity, conveying the most complex thoughts with
the most straightforward language has become a recent focus for
Huang. He yearns to escape the turmoil of the world and, build on
spiritual freedom, transcend the limitation of form and achieve the
ultimate reality. Huang desires to create art with strong cosmicality,
explore metaphysical meanings, give variety and genesis to form in
quietude, and demonstrate the order among the compositions and
movements of things - that everything and all phenomena come into

being and evolve with opposing forces.

In the history of art, many artists have experimented on canvas. A famous
example from abroad is Lucio Fontana's cutting of canvases that create spatial
nuance. The cuts on his canvases are form as well as action. Huang took
the idea further, cutting a hole in the scene and penetrating the canvas with
metallic devices that form support structures. Because of the metallic
support pushing outward or inward from the backside, the works form curves
with bulges or depressions, becoming substantial objects that transcend the
boundary between two and three dimensions. Huang’s three-dimensional
curving works are different from Fontana’s intentional introduction of
three-dimensional space into two-dimensional planes. In Huang's works,
painting and three-dimensional works naturally merge, without losing
their own character, thus creating infinite interactions. For him, though
produced differently, no distinction between painting and three
dimensions works exists in terms of creative philosophy. To seek and
create forms, he has strived to overcome traditional limitations of
materials. In his early days, he had already cut holes or added objects to
expand expressions. Now, his canvas is no longer a planar domain but a

cosmic space full of possibilities, with a new existence.

The Endless Succession series is an epitome of life experiences, refining
past forms with more openness and simplicity. Lines continue to be his
principal vocabulary in conveying an unknown world, invoking experiences
outside art. The loops that begin with the round hole symbolize beginnings and
ends - entrances and exits - suggesting a kind of cosmic meaning. "The
Dao produced One; One produced Two; Two produced Three; Three
produced All things.” They demonstrate the power of life in unending
generations. As if gazing at the progression of life from a future in eternity,
Huang paints future outwards, returning to a primitive form, penetrating
the present and the past, forming an endless maze, and transcending all
spatial dimensionality.

With appearances of the rational order of symmetry and balance, Huang's
works contain nuanced details. Examined closely, one can see the circular
loops are mostly composed of countless color dots - silent with profound
rhythms. The raw strength and fierce will of his early years have disappeared,

and his anxiety and distress have been consoled by the lines. Now, the lines
are no longer in commotion and irreverence but instead convey calm,
allowing us to once again feel the warmth and inspiration of life. The plain
background gives more tension to the void in the center of the canvas. On
one hand, Huang uses single colors to symbolize infinity and induce
meditation. On the other hand, he uses oil paint to suggest physical density.
The merging of colors and hues create a spiritual experience of concentrated

mindfulness.

Purely abstract forms reveal the internal potential of the universe,
conveying the days, nights, and the seasons alternating-a circular perspective
on time. The round hole in the center connects the internal with the external,
imagination with reality, and non-existence with existence - opening a gateway
to origins and eternity. It symbolizes a return to the source and original beliefs.
With minimal forms, Huang achieved the aesthetics described in Daoist
writing, “the most profound music is the most imperceptible, and the
most profound imagery is the most ethereal,” which demonstrates a
profound agreement between his philosophy and his artform. From
individuality to commonality, his internal emotional struggles have transcended
into life’s eternal essence. With spiritual focus, he infused his works with such
longing, perfectly balancing sense and sensibility. With poetic meter, he
delves into the depths of consciousness, thoroughly demonstrating complex
aspirations and spiritual reflections - pervaded with the essence of life.

Meanwhile, Huang has been released from the bondage of symbolism, free
to create as he pleases, unbounded by any formal restriction. He banished
animalistic symbols from his imagery, or he creatively deconstructs, shifts,
and relocates them. The works with animalistic elements are named the
To Coexist with Reality series, as they are different from the confrontational
scenarios found in his earlier Facing Reality series. After returning to Yilan, he
reached the profound realization that there is order in the birth and death
of everything, and he understood that challenges are a part of life. In the
face of hardship, he chooses to accept and coexist with it. Therefore, we can
see that compared with the elliptical designs in the Facing Reality series,
the loops in the Endless Succession series are smoother. We also find that
metallic objects that used to serve as additive accompaniment are now
directly installed in the works as principal designs, offering circular, linear, or
thorny expressions and questioning painting’s graphic nature that had been
highlighted in the past. The metallic and glass objects installed on the round
hole do more than create visual foci. Huang attempts to employ the
juxtaposition of different materials to introduce the audience to a wider

diversity of experiences.
Conclusion

Huang Ming-Che's art is closely connected to his life experiences. Past

experiences give present works nourishment and greater substance. With
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insistence on artistic values and profound internal freedom and innovation,
he has demonstrated his loyalty to art. Art is an arena of endless struggles. In
such torment, only partial victory can be expected, and what can be achieved
in reality is but a fraction of what can be expected. Huang only achieved
artistic perfection after enduring long and painful clashes with himself. The
traces of such clashes are clear in his works. His relentless demand on his
works borders on self-torture. Through harsh self-examination, he strives for

flawlessness.

Artistic creation is the product of the artist’s innocence and authenticity
interacting with his environment. Huang seeks internal consistency while
pursuing evolution of form. The style he develops is rooted in his past,
yet it bends toward his environment and character. The Endless Succession
series is the result of the artist's depth and width of life experiences,
exhibiting well-rounded wisdom accumulated with time. Time is the key
to the maturation of theme, and his expanding life nourishes his creative
endeavor. Huang strives to purify expressiveness and individuality,
allowing his works to become a realm that engenders all life.The greatest
wisdom lies in simplicity. Clear forms and looping lines bring chaos to
order. As if bearing infinite cosmic energy, they move ceaselessly,
constantly abandoning space and entering the realm of time, thus striving
to transcend the boundary between time and space.

Huang's achievements are built on each of his works. Despite the glory he
has found along his journey, Huang never became complacent with his
achievements; he has repeatedly reinvented himself and exceeded himself,
constantly challenging our perception of art and expanding our aesthetic
vision - time and time again awing his audience. During his realistic period,
he won awards in art contests and garnered wide attention. After beginning
to create abstract art, he gained high acclaim. Venturing from painting
into three-dimensional, he established his standing in aesthetics. Now,
after a decade in preparation, Huang has reached a new height of his artistic
career. Created on the foundation of philosophical and aesthetic precision,
the Endless Succession series are aesthetic objects composed of refined
vocabulary of design, attaining purity and absolute in form. From worldliness
to transcendence, Huang ceaselessly sought iconography that relates his
inner world to the world around him. Pure and rigorous abstract elements
are like a kind of absolute laws of the universe, constituting Huang's symbolic

system, which transcends time and space.

Only after endless struggle can one achieve perfection. Huang has
experienced the pain and joy of transitions. Now, as he is once again able
to smell the fragrant flowers, he does not rest his steps. The sun rises and
falls in endless succession. The sun rising from the sea next to Guishan
Island will always shine on Huang Ming-Che in his ceaseless pursuit.
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ﬁﬂfﬁg%ﬁu Facing Reality Series
=~ FAA Oil on Canvas
182x92 cm 2002

55 &% Dialogue Series
WF ~ FA Oil on Canvas
182x90 cm x 2 2003-2004
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?é\:%ﬂ%ﬁ Flight of Desire
W - &8 B £ Oil on Canvas, Metal, Baked Paint
180x140 cm 2002

ﬁ%ﬂﬁ%%ﬁu Facing Reality Series
HF ~ EA6 Oil on Canvas
180x90 cm 2003
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ﬁﬂfﬁg%ﬁu Facing Reality Series
HF ~ E45 Oil on Canvas
180x100 cm 2003

BB Ef L% To Coexist with Reality
HF ~ A Oil on Canvas
180x90 cm 2003

31



32

ﬁ%fﬁg%ﬁu Facing Reality Series
% ~ A6 Oil on Canvas
180x90 cm 2002

ﬁ%ﬂ‘fﬁg%ﬁ“ Facing Reality Series
% ~ FAF Oil on Canvas
180x60 cm 2003

ﬁ%ﬂ‘fﬁg%ﬁﬂ Facing Reality Series
HF ~ FAA Oil on Canvas
180x60 cm 2003-2004
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ﬁ%ﬁiﬁg?ﬁﬁu Facing Reality Series
W% ~ AR Oil on Canvas
180x90 cm 2002

ﬁ%{l‘fﬂg%ﬁﬂ Facing Reality Series
HF ~ FAF Oil on Canvas
180x90 cm 2002
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TEA] I Ef % 1| Facing Reality Series
HF ~ E46 Oil on Canvas
180x60 cm 2002

fﬁ%i H’Jﬁ%}ﬁ Symbol of Reality
¥ ~ #A6 Oil on Canvas
180x60 cm 2003
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ﬁﬁfﬂg%?ﬂ Facing Reality Series
¥ -~ 46 Oil on Canvas
180x60 cm 2004

ﬁﬂfﬂg%?ﬂ Facing Reality Seriesy
HF ~ E45 Oil on Canvas
180x60 cm 2002

1 LB 22 %1 Facing Reality Series
WE - &8 - B - £45 Oil on Canvas, Metal, Glass
240x100 cm 2002
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/\ﬁfjkfﬁ People in Beijing
% ~ A6 Oil on Canvas
200x400 cm 2005-2007
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FHEiLE Royal Dignitary
HF ~ ;A6 Oil on Canvas
240x98 cm x 3 2005-2007

fCEL S #E Flower and Hammer

H¥ ~ 46 Oil on Canvas
181x456 cm 2007-2008
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Iﬁ?;ﬁ\iﬁﬁﬁ Flower and Hammer
HFE

£ & - 775 Oil on Canvas, Metal
181x242 cm 2005-2007




£17 Oil on Canvas
181x362 cm 2005-2007
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ATEJLEL People in Beijing
HE -~ &8 -~ 1E%E - 275 Oil on Canvas, Metal, Baked Paint
181x362 cm 2005-2007

TEE@%%E Flower and Hammer

WF -~ &8 - 45 Oil on Canvas, Metal
181x304 cm 2005-2008
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PG e 1 Will Return
¥~ 46 Oil on Canvas
181x304 cm 2005-2007
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fCEL 8 #E Flower and Hammer
H# ~ FAG Oil on Canvas
182x152cm 2005-2007

BB ARER LI Post-modern Warrior
¥~ 46 Oil on Canvas
200x140cm 2005-2007
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ATEJLEL People in Beijing
¥~ 46 Oil on Canvas
182x121cm 2008

ANTEJLEL People in Beijing
¥~ FA Oil on Canvas
182x182 cm 2007
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{CEL 8 #E Hammer and Flower

HE ~ &8 -~ 1E%E - 75 Oil on Canvas, Metal, Baked Paint
181x543 cm 2005-2007
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b4 - B E I E  Ten Years in Beijing: To Coexist with Reality

WF ~ &8 - E45 Oil on Canvas, Metal
362x400 cm 2014-2015
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19 8 Jl [ 0 MRS Calming the Waves

W~ &8 - & - 275 Oil on Canvas, Metal, Baked Paint
200x137 cm 2016-2017

E‘i‘}m% Enjoy Loneiness
HF ~ A6 Oil on Canvas
200x136 cm 2015
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iiﬂiﬁ%ﬁu Endless Succession Series

WF - &8 - 45 Oil on Canvas, Metal
180x180 cm 2017-2018

EE King
¥ ~ A6 Oil on Canvas
240x100 cm 2018
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¥  Shadow

HF ~ 45 Oil on Canvas
240x100 cm 2015

F King
¥ ~ #45 Oil on Canvas
240x100 cm 2015
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EE King
HF ~ FAA Oil on Canvas
240x100 cm 2015

¥ Shadow

W -

245 Oil on Canvas

300x135 cm 2018
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¥  Shadow

¥~ 245 Oil on Canvas
280x85 cm 2018

F King
¥~ 245 Oil on Canvas
280x85 cm 2018

¥  Shadow
¥~ 245 Oil on Canvas
240x169 cm 2018
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EE King
HF¥ ~ FAF Oil on Canvas
240x80 cm 2015

¥ Shadow

¥ ~ =A Oil on Canvas
240x100 cm 2015
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adbEmr LA Flying Woman in Taipei
~ #7F Oil on Canvas
300x135 cm 2018-2019

v 75 Oil on Canvas
280x100 cm 2015
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+F King
EEA
280x10

2745 Oilon Canvas

Ocm 2015

¥ Shadow

WF ~ Z45 Oil on Canvas
240x100 cm 2016-2018
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F King
HWF ~ EFF Oil on Canvas
300x115 cm 2015

ﬁziﬂi%ﬁﬂ Universe Series
W B &8 - A Oil, Acrylic on Canvas, Metal
300x200 cm 2017-2018
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ﬁiﬂp%—\‘ﬁj Universe Series

WE BRI &8 BE - =6
Qil, Acrylic on Canvas, Metal, Baked Paint
180x360 cm 2016-2017




ﬁ'zﬁﬂi % ﬁlj Universe Series

AT S~ &8 ~ kB~ FAR Acrylic on Canvas, Metal, Baked Paint
400%x300 cm 2015-2019
(HE : =&HE)
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BB 1% To Coexist with Reality

HFE -~ B &F > B~ &7 Oil, Acrylic on Canvas, Metal, Glass
180x180 cm 2012-2018

Bl g Bf H 7% To Coexist with Reality

W~ &8 B £ Oil on Canvas, Metal, Baked Paint
180%x130 cm 2015-2019
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ﬁiéﬁz:,%‘?ﬁﬁﬂ Endless Succession Series éliélaz:,%‘%ﬁl] Endless Succession Series
W BT &8 - B - A6 Oil, Acrylic on Canvas, Metal, Baked Paint W~ &8 - I - £4F Oil on Canvas, Metal, Glass
82x910 cm 2017-2018 200x140 cm 2015-2018
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Endless Succession Series

WE -~ By~ &8 BN
Qil, Acrylic on Canvas, Metal
180x360 cm 2015-2018
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EEC—'EZ(,%‘?B\QJ Endless Succession Series
HFE -~ B~ & ~ A6 Oil, Acrylic on Canvas, Metal
180x150 cm 2018

ﬁifliz:,%‘%ﬁu Endless Succession Series
MR~ B 77~ A5 Oil, Acrylic on Canvas
200x136 cm 2017-2018
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H B AN H Z %] Endless Succession Series
WF > By~ &8 - FAG Oil, Acrylic on Canvas, Metal
240x170 cm 2017-2018

EEEE;FE\?RﬁJ Endless Succession Series
W > &8 - =4 Oil on Canvas, Metal
EH&200 cm 2016-2017
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H 4 AN EL 251 Endless Succession Series A 4 N B Z %] Endless Succession Series

MW~ B &8 45 Oil, Acrylic on Canvas, Metal W - B &8 - 246 Oil, Acrylic on Canvas, Metal
200x200 cm 2016 200x200 cm 2016
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EEEEZ:,%\%ﬁu Endless Succession Series {—'EE‘EZ:,%‘%ﬁu Endless Succession Series
W~ B &8~ FA6 Oil, Acrylic on Canvas, Metal W~ BF )~ &8 ~ &4 Oil, Acrylic on Canvas, Metal
200x200 cm 2016

200x200 cm 2016
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A H: N H Z %] Endless Succession Series
HWE o BRI &8 - FA6 Oil, Acrylic on Canvas, Metal
260x350 cm 2016-2018
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(=AW i0] Hﬂﬂ% Eyes of the Times
W~ &8 - BF - 2475 Oil on Canvas, Metal, Glass
200x140 cm 2015-2018

E%}}Iﬁ% Enjoy loneliness
H¥ ~ &8 - =16 Oil on Canvas, Metal
240x300 cm 2015



EE{:I_:‘Z(J%‘%@J Endless Succession Series {—'EQEZ:‘%\—,?R?U Endless Succession Series fEfEZ:,%\%ﬁU Endless Succession Series ﬁgiZ(,%‘%ﬁU Endless Succession Series
BEW /7« &8 - A Acrylic on Canvas, Metal Evi /)~ &8 - #A Acrylic on Canvas, Metal &3 77 ~ &J& - #AT Acrylic on Canvas, Metal H% - B8 - EAi Oil on Canvas, Metal
92x92 cm 2017-2018 92x92 cm 2017-2018 92x92 cm 2017-2018 92x92 cm 2017-2018
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élif'_:‘;f:,%‘;?—\\ﬁﬂ Endless Succession Series

Bt/ & - EA Acrylic on Canvas, Metal
240x300 cm 2016-2018
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One with Heaven and Earth Series

&8 - B Metal, Baked Paint

H284 cm, H382 cm, H340 cm, H411 cm, H268 cm, 1999-2018
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Endless Succession Series

HWFE > &F - B
Oil on Canvas, Metal
364x600 cm 2017-2018
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@l & — The Heart and the Sword as One

W~ &8 -~ JE% - R Oilon Board, Metal, Baked Paint
231.5x59 cm 2012-2018

BERL Scepter

& ~ B Metal, Baked Paint
306x46x21cm 2012
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Bl K 3l %2 gl 22 1)

One with Heaven and Earth Series
& & ~ B Metal, Baked Paint

H580 cm 2018
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éEéEZ:,%‘;?—\\ﬁU Endless Succession Series

HWE - B &8 - A5 Oil, Acrylic on Canvas, Metal
200x140 cm 2018-2019

éEéEZ:.%\;?—:ﬁU Endless Succession Series

W B &8 - FAA Oil, Acrylic on Canvas, Metal
240x168 cm 2018-2019
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é'ﬁéEZ:,%‘%ﬁu Endless Succession Series

W BT &8 - EE - A6 Oil, Acrylic on Canvas, Metal, Baked Paint
200x140 cm 2018-2019

A 4 AN HL Z %51 Endless Succession Series
HWE o B S &8 - A5 Oil, Acrylic on Canvas, Metal
260x140 cm 2018-2019



ﬁﬂl?ﬂﬂﬂi 7}( {}ﬁfﬁ Hometown’s Fleeting Years
W~ B &8~ & Oil, Acrylic on Canvas, Metal
260x360 cm 2018-2019
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