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Writing is a vessel of human civilization and a bridge that facilitates communication. With the progression of time, writing
gradually evolved from forms that carry meaning to forms that can be appreciated on their own. From practical use, it had
become anartisticexpression,and is now the artform we call calligraphy. In the process of writing, the calligrapher not only
conveythemeaningofwordsbutalso create beauty viathe mediaofrhetoricandform.Thereadercanthenfeeltheemotions
of the artist on a spiritual level.

AsChinesewritingevolved,Chinesecalligraphybranchedintoseal,official, regular,running,andcursivescripts.Calligraphers,
throughoutahistoryofdevelopmentinwritingutensilsandaesthetics,hasbeenabletocapturetheirthoughtsandemotions
intheir own styles. Through the strokes, movement, arrangement, and rhythm of a work of calligraphy, we are moved by
thevitality of the art. However, though calligraphy is seen as a valuable cultural asset, the tools of the information age are
increasingly replacing traditional writing. With shifts in modern aesthetics, the art of calligraphyisin accelerated decline.
Facing waves of digitization, the preservation of the spirit of traditional calligraphy has become a critical issue of today.

With“corporality”asathrough-line, thisexhibitionre-examinesthedynamicsbetween calligraphyandthebodythroughthe
eyes, the hands, the body, the mind, and the will, bringing the audience a wide range of experiences and understanding.
The exhibitionfeatures more thantwenty renowned contemporary calligraphers fromTaiwan, includingYilan, with collections
ofscrolls,stelerubbings, books, poetry paintings, sketches, installations, multimedia,ceramicart,and writing utensilsthat
offerinsightsinto corporality and calligraphy dynamics.Through aspects of“Calligraphy Journey,”Calligraphy Practice,’and
“Calligraphy Continuation,” Professor Pai Shi-Min, the curator, infused contemporary calligraphy with the possibilities of
dynamicexhibition,whichtranscendstraditional presentationsthatare mostly two-dimensional.Inthisexhibition, theart of
calligraphyisincorporatedintothe experience ofthevisit;adynamicrelationship with calligraphyisre-established;and new
enjoyment and perspectives for appreciating calligraphy are created.

Since long ago, Yilan has been a place of culture. The many stone steles and temple plaques from Qing dynasty are more
thanYilan’s cultural assets; they are works of calligraphy that connect the place toits history. With calligraphy maps and field
research videos, the audience can embark on a journey to experience the history of Lanyang Plain firsthand. In addition,
performance artists on-site conduct demonstrations that teach visitors to experience the dynamics of calligraphy through
movementsofthebody.Alsofeaturedareinterviewvideosinwhich calligrapherselaborateonhowtheirphysicaland mental
efforts interact with their styles in the creation of their art.

Lastly, we thank Professor Pai Shi-Min for his work as the curator of this fascinating exhibition.This exhibitionis supervised
by the Ministry of Culture and supported by Lan-Yang Cultural and Educational Foundation, the Institute of Yilan County
History, Nationalllan University, DiYuanTemple (Kaohsiung),and all featured artists.We hope for this exhibitiontobring new
visual experiences to the public, draw them to the world of calligraphy, and inspire them with the beauty of contemporary
calligraphy through their senses.
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Director of Yilan County Cultural Affairs Bureau (7 e, Lo Chih Juomny
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Moving, Flowing, Transmitting

Exhibition on Contemporary Calligraphy

Written words are signs of civilization and they have played an important
role in the communication between people and countries down through
theages. Astime progressed, written words became more than just tools to
conveymeaningandinformation,andgraduallybecameobjectsforaesthetic
appreciation. Thus, the idea and practice of Chinese calligraphy formed.
This transformation involved several stages, such as the development of
standardized characters, individualized writing style, and popularization of
certain aesthetic views. Practitioners and audiences of calligraphy became
increasinglydemandingregardingthequalityofwriting.Eventually,withthe
popularization of theories and studies of calligraphy, Chinese calligraphy
became an art category in its own right.

In the process of writing, writers usually convey more than the plain content
and meaning of the words. Through the rhetorical form or the form of
characters, the reader is able to sense and experience the subtle emotions
conveyed by the writer, and just by seeing him writing, the reader might be
able to judge his character. This process helps the reader to break free
from the limitation of the medium and to enter the sphere of spiritual
communication.Professionalcalligraphersinparticularcanachievethisgoal
through the coordination of their eyes, hands, body, mind, and physical
energy when they wholly focus on moving the brush. For example, in his
article, “On the brush’, Cai Yong of the Eastern Han Dynasty wrote,

Ifoneisgoingtowrite,onemustfirstopenuphismindandlethisheartfillwith
emotions.Thenhecanwrite... Towrite,onemustbesittingandsettlehismind
throughmediation...Thebodyofthewrittencharactermusthaveitsownlife
form.ltcouldappearasifitissittingorwalking,soaringorrunning,shiftingback
andforth,recliningorrisingup,sadorjoyful,...anyimageformedwithvertical
or horizontal strokes can be called writing!

Fromthisaccount,welearnthatwritingisamovementcoordinatingbodyand
mind.Throughmasteryofthebrush,thehandandthetransformative powerof
the mind, itis possible to achieve a connection between man and the world,
by which the writer can express his individual emotions and nature.

It is worthwhile noting that, since the Han dynasty, authors on calligraphy have
paid particularattentiontothe minuterelationship between calligraphy /writing
and physical energy. From the moment the brush is raised, the action
of sitting and meditation symbolizes the changing stages from physical

Curator: Pai Shi-min
Professor, Department of Fine Arts, National Taiwan Normal University

movementtomentalactivity.Writing ceasestobejustatoolforcommunication,
but becomes a standard for aesthetic judgment. Forms like resting and
walking, soaring and running, shifting back and forth, reclining and rising,
andexpressionsofsadnessandjoy,are contrasting elementsthatcomplement
eachother.Theseareallphysicalmovements, reactions,ormannersactivein
writingandexpressedthroughthebrushstrokeinkineticanddynamicways.

In other words, writing or calligraphy is not just to write with pen norisa
word character a passive symbol to convey meaning. Writing has become
ademonstration of physicalmovementsinvisualform,oravisualrecord
ofthetranscendence ofthe mind.The“image formed with either vertical or
horizontalstrokes’,thatisconstantlyfluctuatingandvariant,willeventually
be transformed through the mind and sentiment of the individual. Step
by step, the craft of writing finally entered the artistic realm to become
“calligraphy”.

Throughout this process, the mind of the writer functions both as a creative
mediumandasaninstrumentoftransformation.Inthetransformationfrom
mere writing to calligraphy, the personal interests and sentiments of the
writer may direct the result and quality of his work. The eyes, hands, body,
mind, and will must work in unison and cooperate to reach the goal, to give
expression to the fluctuating appearances and images, like the movement
ofresting orwalking, soaring orrunning, shifting backandforth, reclining or
rising, and the expression of sadness or joy etc.

Itis not difficult to see that our eyes, hands, body, mind, and will must work
inunisonand cooperateduringwriting.Thisalsomeansthateyesand hands
work togetherto make the correct words and characters, whereas the body
and mind coordinate to convey the writer’s thoughts and ideas to finally
accomplishasatisfactoryexpression.Fromthisperspective,wecanconclude
thatwriting or calligraphy sinceancient times hasbeenacomplex process
of body performance. These five media constitute the “physical”features
in writing or calligraphy and they are indispensable, as each of them has to
fulfill its duty to maintain a kinetic relationship.

Both the writer and the viewer are involved in this circle through the
complex processes and experiences of moving, flowing, and transmission,
toconstructadynamicrelationshipsorkineticinteractions.Forexample, the
viewer visually perceivesthe movementofthewriter'shand onthe paperand

gains an understanding of the shape of the character. Then, as the viewer
feels the flow of the movement the mind will grasp the whole picture of the
charactersand sentence. So, with aclear understanding of the subjective and
objective elements of this mutual relationship, the writer is able to engage
the specific force and art of calligraphy to fully express his emotions and
thoughts to the viewers.

Infact,astheliteratiincreasingly begantousewritingorcalligraphyasatool
to express their emotions and ideas, the content expanded and the styles,
techniques, concepts, and aesthetics came to reflect the changing times.
However, afterthe creation of the five styles, thatis, the seal, official, regular,
running, and cursive, ancient Chinese calligraphy has been unable to rely
solely on stylistic transformation of characters to sustain its artistic value.
The literati turned theirfocus to showingindividuality, personality, talentand
erudition, and used these criteria for the evaluation of calligraphy, a practice
that remains influential.

With the establishment of the concept of “literati calligraphy”, the division
betweenthe“literati”and“common people”increased.Calligraphy and writ-
ingbecamedivergentpracticesandtheelitismandlegitimacy of theformer
gradually overrodethe genericaspectsandfreedomofthelatter.Intheend,
this led to an ossification of style, monopoly of the media etc. In modern
times, withthefar-reachingchangesinsociety, traditional writingtoolshave
graduallydisappeared,andthegeneral publicseemstoquestionthevalue
of calligraphy.The stabilization of calligraphy has gradually vanished.The
dramaticchangesincontemporarytypographyhaveresultedinashiftinthe
status of calligraphy. Calligraphy is no longer needed in daily life nor does
it remain a criterion for judging personal value. It has therefore become an
urgentissuetoregainthelostgroundandbuildanewandcloserelationship
between calligraphy and current audiences.

With these concernsin mind, the curator hopes to examine the kinetic
relationship in different types of writings, encompassing traditional, modern
and contemporary works through the consideration of the issues of
“physicality”inwriting, calligraphy and calligraphicart withafocusonthe
fivephysicalmedia:eyes, hands, body, mind,and will. Theaudience will
be provided with more personal and diverse writing experiences and
achance to emulate and appreciate calligraphy works. The traditional
calligraphy styles and theories are cultural paradigms, the ink paintings
or brush work of modern times represents an expanded form, while the
media or concepts in contemporary calligraphic art become cross-genre
experiments. Each theme juxtaposes contrasting elements, yet they are
connected by a kinetic force, which is moving, flowing, and transmission,
rather than a single, static entity.

1. Calligraphy Journey

Calligraphy, asacultural heritageorart paradigm,isavisual bridgelinking

the past and the present. Through the appreciation or emulation of the
calligraphy workorinscriptions of the past, the viewer may experience their
material and spiritual mysteries. The five calligraphy styles, that is seal,
official, regular, running, and cursive, all have different features and aesthetic
standards. Through the physical media the viewer is able to transform the
calligraphy into varied and fluctuating images, an experience that is much
like a vivid journey in calligraphy.

In modern Taiwanese calligraphy works, there are numerous poems
praisinglocalattractionsoremulatingtheemotionalresponsestolandscapes
of their poet predecessors. These works show how calligraphers of the past
have expressed their feelings and emotions about natural scenery, foreign
attractions, or historical sites, great examples of how calligraphy served as a
medium for travel memorabilia.

2. Calligraphy Practice

After calligraphy had been established as an independent genre in art, a
whole new range of critiques, theories and techniques on calligraphy were
soon tofollow one by one. Atthe same time, the character styles continued
toevolve, according to the particular needs of the government officialsand
the common people. Each school followed its own path of transformation,
andwiththegrowingmasteryofcalligraphers,setthestandardforthefuture
generations.

ThestandardizationofthevariousschoolsofChinesewritingraisedlocalized
styles to canon and defined the essential elements of calligraphy. Because
ofthis process, it has managed to mark out its own historical position and
classicalvalue.Thisdynamicrelationship,togetherwithcharacterconfiguration,
physicalmovement,transferofmeaning,andformationofaestheticstandards,
all point to a close link between body and mind and developed to a high
level of complexity.

3. Calligraphy Continuation

The traditional discourse on calligraphy generally states the transition from
mere writing to calligraphy and calligraphic art, involves the introduction of
moretranscendentalvalues,suchasa“progressionfromskillstoart”ormoving
“from arts to spirituality”, thus imbuing the subject matter with metaphysical
meaning. Like the aspect of physical exercise, spirituality plays a key role as it
reveals the mental activities and expressive power of the calligrapher.This is
theso-calledexpressive calligraphy,apowerfulanddirectcommunication
of the mind that conveys the mysteries of the universe that words cannot
describe. From the perspective of the calligrapher, calligraphy is not just
forms of characters and words for communication. Through analysis and
appreciation of the art of calligraphy, the viewer is able to respond to the
works and feel in tune. This way, calligraphy is no longer just empty forms
of the ivory tower.
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LHEAER Jinmien Overlook

[&7& ChouCheng KZEHE 4K Ink, Color on Paper

R
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MTEEEREY Yilan Museum of Art 91x242 cm 2003

FEIEERK Overlooking Guishan Island
JE7& Chou Cheng /K2 4L Ink, Color on Paper
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MTEEBRSEY Yilan Museum of Art 36x54 cm 1992
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Ke Pei-Yuan’s Sunrise on Guishan, Qing Dynasty

EEAEE Chan-Yeu Jau-Chang 22 #K7K Ink on Paper 2;
TR B Artist’s Collection 135%70 cm \ o *
&L The Guishan Island =

BX  BELEAFGE  BHEFUIERE HkBRIERY S84
R 58 Chen Chung-Tsang 7K 47K Ink on Paper EEEIR o
SR B8 Artist’s Collection 110x110 cm 2003 oy hEEA .
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REENEBES Trip to Qingyun Temple on Chongyang Festival
FEBE R Kang Yen-Chuan 22 47K Ink on Paper
KB B Collection of the Artist’s Family 48x11cm 1950

RS HEEGH @ B FERBE - MEEHE - IBEAENK - HILHE L

b REBNBEEES > BEWL -

IR T E o EARNA 0 BEARS -

S
-
2
2
o

ol
L

(&
>

@ =2
[w
oS (v
S
N
A IS AT A T R b

-'-';t-.-

RS
A -,
25 SR
Con

\‘m.
SN

&t A A PR

T QLRSS TN

e

AN I IR Ay S = I8

R
e I

‘
3

Ty
S

3 ; )
A S T DN B e X2 QRO
P

0 - D TR S0 2RSS e pRGagee

SRR TR T R A B
G
St

e
o . e
I3 ATJIL o 2S

_‘{_
R

’

Gl MR 3 TH Sendy A0 S A

o
[t
(Y
=i

F#HkIRTT Wang Wei's Ode to the Fountainhead of Peach Blossoms

ERZLE AuHo-Nien 23 #KA Ink on Paper

TR B8 Artist’s Collection 116x52 cm x4 2012
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Couplet in Official Script (Jin Nong Style)
HBE==15 Zheng Shan-Xi 232 #LZ Ink on Paper
FLAWGE, Private Collection 136x34.5 cm x2 2013
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Six-character Couplet in Running Script by Tao Yuan-Ming, Jin Dynasty
ZZF #A Ink on Paper

372 B8 Artist’s Collection 138x30 cm x2 2003
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HEZE 2917 Manuscript on Trip to Kinmen

#1855 Tu Chung-Kao 232 #LA Ink on Paper

TR B, Artist’s Collection 135x69 cm 2014
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Original Poem on Second Trip to Bayan Hot Springs,
Yangmingshan

I BFE Tu Chung-Kao 22 #XA Ink on Paper

TS B 8L Artist’s Collection 133x69 cm 2017

BX  BEMFEE  SRKFER - BIESHE - MIER/\E -
M TA=A ZREALTHEBEF -

21



22

ZHI_ErSEF LiBai's River Song
ML Lin Chin-Chung 222 #TZ Ink on Paper
TR B, Artist’s Collection 137x34 cm x4 2007
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kfEJBEE Peach Blossom Spring Story
22/ Tsai Chieh-Teng 2 #LA Ink, Color on Paper
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Landscape Sketches from Yilan

=BE

ERHE

(21 Sketches from Two Sketchbooks)

19.3x27 cm 2002
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EBA (F) P.25

19.5%25 cm 2009
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2 47K Ink on Paper
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Chou Cheng
KB Artist’s Collection
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&EE 11 World to World 11
ML Lin JiunTing HEIAEEBEZHEE Image& Sound Installation
JR~I'A]% Dimensions variable 2016

FeE& 2=/ Imitation of Wang Xi-Zhi’s Preface of the Orchid Pavilion
ZEEIE Lee Hsiao-Kun 22 4L Ink on Paper

SR FESFE Di Yuan Temple (Kaohsiung) 31x126 cm 2016
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String-bound Book of Imitation of Stone Inscriptions

fREREREEREC

Old Manuscript of Travel Notes from Qilan Nursery
[&7& Chou Cheng 2= #XA Ink on Paper

ZTR B Artist’s Collection 32.9x15.2x0.2 cm 2001

BRIREREETFX

Imitation of Huai Su's Cursive Thousand Character
Primer

[&7& Chou Cheng £ #E7 Ink on Paper

TR B Artist's Collection 31.7x15.4%0.4 cm

ERiRsE B /G

Imitation of Huai Su’s Autobiography
[&7& Chou Cheng 2= 4K Ink on Paper
TR 278 Artist’s Collection 32.4x15.2x0.4 cm

BREF IR IEHFROK

Imitation of Collection from Wang Xi-Zhi's Preface
to the Sacred Teachings and The Heart Sutra

JE7& ChouCheng £2 #E7K Ink on Paper

TR B8 Artist’s Collection 32.9x15.1x0.6 cm 1991

BRERES LN

Imitation of Wang Xi-Zhi’s Cursive Seventeen
Modelbook

[&7& Chou Cheng £ #E7 Ink on Paper

BT 5R 78 Artist’s Collection 32.9x15.1x0.3 cm 1991

ERERARRL A 5534

Imitation of Sun Qiu-Sheng’s Tomb Inscription, Wei
Dynasty

[&7& Chou Cheng 22 #E7 Ink on Paper

Zi7Z B8 Artist’s Collection 32.4x15.9x0.2 cm 2001

B fL B

Imitation of Kong Zhou'’s Stele, Han Dynasty
J&7& Chou Cheng == #XA Ink on Paper

TS B8 Artist’s Collection 34.4x17x0.4 cm 2008

ITERIKRIREE AR

Su Shi's Former Ode on the Red Cliffs, Running Script
J&7& Chou Cheng 2 4K Ink on Paper

TR B Artist's Collection 34.2x17x0.3 cm 2015

BETFAaEZTFX

Imitation of Yu You-Ren's Thousand Character Primer
JE7& Chou Cheng £2Z #K7K Ink on Paper

75 B8k Artist’s Collection 32.2x16.1x0.4 cm 2000

ERARIAE R LR =%

Imitation of Stone Rubbing of Ouyang Xun’s Jiu
Cheng Gong Stele, Song Dynasty

[&7& Chou Cheng £ #X7 Ink on Paper

BT E 78 Artist’s Collection 32.9x15.1x0.6 cm 1991
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Imitation of Sun Guo-Ting’s Treatise on Calligraphy
J&l7& Chou Cheng 2= #KA Ink on Paper

375 B8 Artist’s Collection 32.9x15.1x0.9cm 1993

HopETT E

Imitation of Han Dynasty Ceremonial Vessel
Inscription

JE& Chou Cheng 2= #K7 Ink on Paper
BT R B8, Artist’s Collection 32.4x16.5%0.5 cm 1999

EREEHREE A FRER

Imitation of Yu Shi-Nan's Confucius Temple Stele,
Tang Dynasty

J&7& Chou Cheng £ #XA Ink on Paper

75 B8 Artist’s Collection 32.2x16.1x1.1 cm 2001

EREERENTREFZEE (M)

Imitation of Qianfu Temple Duobao Pagoda
Inscriptions by Yan Zhen-Qing, Tang Dynasty (4)
JE7& Chou Cheng £ #7K Ink on Paper

75 B8 Artist’s Collection 32.4x16.5x0.5 cm 1998

ERIRIZBERR

Imitation of Zhang Meng-Long Tablet

J&7& Chou Cheng £ #XA Ink on Paper
TR B Artist’s Collection 32.2x16.1x0.9 cm 1996
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%381 Postmodern
PREH Lin Chang-Hu 22 47 Ink on Paper
Z3iTZR B8 Artist’s Collection 214x139 cm 2017
BX  SHZEZRERACER BHEEE ' BL
M - BEaFem  NENEEFRARES
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Zhang Jia-Yin Fails to Climb a Mountain to Observe the

Winds and Waves, Ming Dynasty

BB Chan-TeuJau-Chang 22 4L Ink on Paper

3T B8 Artist’s Collection 135x70 cm
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¢ Scripture of Inner Effulgence

ARAE

2=ZE 4K Ink on Paper

fER7K I Chen Yung-Mo

BT B Artist’s Collection 34x325cm 2013
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BG65 1194 60x260x7 cm 2000
BG6511%EA (A ) 86x271x4 cm ( 2HE) 2007

I RIS BRE B

Ruins of Bu Num Civilization

VRHEIN TuWei-Cheng A/ - #A7K Engineered stone, Stele Rubbing
TR B Artist’s Collection

BM102458A—EE#RN T A 67x45x17 cm 2003 BM27 BEF T8 96.5x95%x14 cm 2007
BM10245A— 4R T A (A ) 81x57x4cm (SHE) 2003

BM27 B8 T (#AAR) 112x112x4cm (S1E) 2007

BM27REPB3 104.5x48x16 cm 2007
BM27/@%0B3 (A ) 100x64x4 cm 2007
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KJ&E;8E Ocean Winds and Waves
55 R Kang Yen-Chuan #h# Stele Rubbing
Z B B /& Collection of the Artist’s Family 68x179 cm 1977
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EZLHEAEFTE Jinmien Overlook Monument
EnR Kang Yen-Chuan 1962
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28~ 2K “An-Hai, Tsan-Tien” Couplet
1% Stele Rubbing
B P AT Institute of Yilan County History 215x31 cm x2

FEIR BB EEE Monument for the Mountain Opening by Luo Da-Chun
ZERFE Luo Da-Chun  #RFE Stele Rubbing
BRSSP AR HE Institute of Yilan County History 227x71 cm 1874
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fE 5% Tiger Inscription

RIEAME Liu Ming-Deng  #R7 Stele Rubbing

E RS S AR ELHE Institute of Yilan County History
191x98 cm 1867

B -~ HEREE “Yue-Hua, Chao-Xin” Couplet
1% Stele Rubbing
E RS EEETE Institute of Yilan County History 176x29 cm x2
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BB Defense Against Savages
ZIBFLE Liu Ming-Deng  #7& Stele Rubbing
E RS EEEATE Institute of Yilan County History 1867

%L PIPI%E Dui-An Gate Plaque
T 7AfZ Ding Cheng-Xi #Rf# Stele Rubbing
E RS EEEATE Institute of Yilan County History 45x155 cm 1868

47



48

IREBRFIPI%E Kan-Xing Gate Plaque
T 7¥Z Ding Cheng-Xi #RT# Stele Rubbing
E RIS EEEATE Institute of Yilan County History 45x152 cm 1868

RS ZL R — R EEEENEE
Visiting Historical sites of Calligraphy in Lanyang - Guided by Mr. Hsu Hui-Lung

49
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Calligraphy in Four Scripts

(Seal Script - Inscription on Qin Standards and Measurements)

[&7& Chou Cheng £ #E7 Ink on Paper

21T 2R B8 Artist’s Collection 111x.51.7 cm 2002

B HRF EFRMRRATHE > BERR  LRAET @ JIBZAEMR
BoOEER BIRE  HEE - BREZ -

FE o WORAEKECETYATUAERER /7 WhAEREBW - &E
BEEERURW - REATHAE IS—PEXF om0 ELEZE
£ MISRREER T - RESF 2T TNREFRIBE » BRERE
BEF - TAMA » EEABRELIAEF - BRI AR -

EEEE (FE KB )

Calligraphy in Four Scripts

(Official Script - Zhang Qian Stone Tablets)

[&7& Chou Cheng 2% #X7 Ink on Paper

Z3i7Z B8 Artist’s Collection 111x.51.7 cm 2002
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Calligraphy in Four Scripts (Regular Script - Treatise on Painting)

J87& ChouCheng £ #XA Ink on Paper

LTz B Artist's Collection 111x.51.7 cm 2002

B FEWNAE - EZEfBA - —EWE - EEE > RATEE » EAKREZ
B hRefE: BEWRA  BRFBL  ARERE  FeER -

T EWMBESZLEEN 0 MEERANRH  BAREE  LUHBIARE - £FF
M EREBUE °

mEEEEs (EE—5:E

Calligraphy in Four Scripts (Cursive Script - Treatise on Calligraphy)

[&7& ChouCheng 22 #K7 Ink on Paper

LTS B8 Artist’s Collection 111x.51.7 cm 2002
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ETF CRBE) BERaik

Excerpt from Xiandao Section of Dongling Sutra in Kangcangzi
R Lin Chin-Chung 22 4K Ink on Paper

/TSR E R Artist's Collection 136x69 cm 1998

Bt

e

BE - EREFE  ABME TEEELULSE  BERMEE
ARER " FINBEE » HRFEHSUERAE  ABEK -
nEY (ABEER) SBARREE - KENLHEEER -/
RMERE -

NENERFBRERTIL

Li Shang-Yin's To a Friend in the North on a Rainy Night in Small Seal Script on Six-piece Folding Screen

7SR Lee Hsiao-Kun 22 #L7A Ink on Paper

= i FESF 8, Di Yuan Temple (Kaohsiung) 205x35 cm x5 2017

BX  ERBHMAREH  BIIERRERWHE - MELNAEE

R AVPRE -

» AIFEE LR IR -
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ID#&ZE The Heart Sutra in Seal Script

ZFHEE Lee Hsiao-Kun B> EB#L Gold Paint, Porcelain Blue Paper
= EFFFESFE, Di Yuan Temple (Kaohsiung) 137x33.8 cm 2017

RS AR o (RECEE )

FEC BEZAN—THIETEE -

61



EhfERE Houses on Agricultural Land
) F21XE) ChengTai-Le £ #TZA Ink on Paper
ZHEE[E An Antithetical Couplet in Seal Script ST B8 Artist’s Collection 179%x95 cm 2015
A4 Li - =& 4 e N e NN .
PREEA Lin ChangHu B K Ink on Paper B REE - EEANSEEREREY  AEENEARS

ZTR B Artist’s Collection 178x22.5 cm x2 2008 SR, » Dtk A LA o H L S -
B MRHRIREAE - BAFRAME - SRCARD - B E WA R C R -

M XKFE=ZRAU B EHERA - EEEE - HH  RESKRER  KEEARS -
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HEWYI B Official Script Carved on Plate
EETHIE Hsiao Shih-Chiung 2= & Ink, Ceramic
TR B8 Artist’s Collection ®42 cm 2017

B EEs-

B TERE N BEHEE-

ZE#ZIKE Seal Script Carved on Water Pan

EE T Hsiao Shih-Chiung 2= & Ink, Ceramic

BITR B Artist’s Collection ®42x15cm 2017

X 2R RB% -

i KBRS EmME  RHEENTEL - TLREE s _o— ERARHE -
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VOREE A ZEZENR Calligraphy in Four Scripts on Porcelain Cylinder
EZ & Hsiao Shih-Chiung 2= & Ink, Ceramic

ST B8 Artist’s Collection ®38x80 cm 2012
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% Huang Chih-Yang 223 #KA Ink on Paper

- RES AR

P E=fpE o

T 878 Artist’s Collection 180x60 cm x3 2013
C URFREARER > TEERERS)  AREAMEILE -
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MIBEFHE R Reflections on Poetry by Zheng Ban-Qiao
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B e
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¥ &7 A A Mooring near the Maple Bridge

FR L8 Chen Chung-Tsang Y2 #K7 Ink, Color on Paper

B3 I A2 B, National llan University 100x100 cm 2003

BHETERERERS

Home Is a Turn of the Head Away

I BFE TuChung-Kao 22 #XA Ink on Paper
E7Z B Artist’s Collection 138x68.5 cm x2 2017

BX : GRTBRES  KSAAEHS?
W RREAE -
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A E3E% Du Fu's Poem
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it 12 7REEFR A Su Shi’s Latter Ode on the Red Cliffs #’RANH ChangTai-Pai 2= #KZA Ink on Paper

M EF TuChung-Kao £ 4EA Ink on Paper TR B Artist's Collection 137x70 cm 2015

ST EE Artist's Collection 10497 cm 2017 B ERKME - EEARE - MREER  IBARE o ATHEK »
B IRER  #iETR - &R/ KCEAH - Ko EATREMH - FEELR  [ERWER -

FRE R o P EMEF 0 ORE  BE RAB -
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1T7E+ S8 Twelve-character Couplet in Running Script
BRKAR ChenYung-Mo 2 #LA Ink on Paper

e —— =: o . N . %/\_,_‘_‘ . L .
B2 575 Zhuangzi's Words in Cursive Script TR B8 Artist’s Collection 240%x29 cm x2 2013
EETHIE Hsiao Shih-Chiung 2= 47 Ink on Paper B e Emee RN RFE

TR B, Artist’s Collection 67x133 cm 2015 [RAEREREF A AL B A 2 MR o

FES  AEENEARSE - HANREER - i XET—BXBWER -

B - AT RRAENA) 0 SRR BREE o STEEERKES °
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£ 0 - 3RIFFF Zhang Qi's Poem, Ming Dynasty

Z24E Lee Chien-Te 2 #LA Ink on Paper

TR B Artist’s Collection 179x48.5 cm 2017

B HATERELER  BHREASAE - DEREPRE  TABEMIE - REBUERS - EAES
AHEL LESHEA R SRR £;%8842 Calligraphy Gymnastics

i - TEKERAN  TEE- £2(£F Tsai Chai-Chun
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10 oL 5 D T —

Y
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DAty 2~

1T% =% Seven Characters in Running Seal Script
fSER FuShen 2E 4K Ink on Paper
75K B8 Artist’s Collection 69x69 cm 2003

X BERUEE -

TEHBEARZ

Hi3 National llan University 112x112 cm 2003
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k5 2 & Utterly Humble

PREER Lin Chang-Hu £ #LK Ink on Paper EJEZ T Under the Sky

T B Artist’s Collection 87x112 cm 2013 B ChengTaile % 4L Ink on Paper

Y SR EUER (%) - SEELERSHSTREARASSEA - LBINGE - SHEE  DABARSZ BRRD - BEFLEMERS SGREM, Artist's Collection 179x95 cm 2015
B BlEeT o (3088)

ThEARRBR=EAN  HEAEE  ZREE  DAREARECESRE - EBRREXLTREBERE - REXE =5
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%J& Gas Explosion

12488 ChengTai-Le 22 #KA Ink on Paper
TR B Artist’s Collection 179x95 cm 2015
B SRR

i SRDE  RBE -

JZRK Driftwood

28D ChengTai-Le 23 #LA Ink on Paper
5 B8 Artist’s Collection 179x95 cm 2015
R R e

B ORESR  RBE -
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2R Misty Rain EREE &2 R5—E$E Mixed Script Dance Series - Group Dance
5k AXH ChangTai-Pai  #Z #KA Ink on Paper EETHIE Hsiao Shih-Chiung 2= 47K Ink on Paper
LT Z B8 Artist’s Collection 135x68 cm 2018 LT ZK B8 Artist’s Collection 120x194 cm 2016

X BN e B o
M EE 0 RAH2018.1.5 o EHEE ) TS NEAE-
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J& Trends
=& % Huang Chih-Yang 22 4K Ink on Paper
/TR B Artist’s Collection 97x179 cm 2010

‘X e

TEE—E=8

A Pot of Wine Among Flowers

£24 )& Tsai Chieh-Teng 2 47 Ink, Color on Paper
L3i7Z B8 Artist's Collection 165x89 cm 2014

B AR BRAAER -

R 1B -

87



88

S Y

TUBDR DR WS W
b
ealy

e NN AONE

N\
&
~RPRS SN SFe 6 DT o B o @ e S e )X

P ok

g—_\
& =
rl"E
0
'

%
=- T
s

E—
=N

:-_ﬂl'v'
N % 5E

.-
ﬁgaﬂ*@w
i

W N 35 ¢
S

1TEMEZE A Zheng Ban-Qiao in Running Script

P NFH R
F F oo W2 e

S R W B O
T I s weps fo

ERwen m

0 7 e P iy 3k o

RRFJMBRR
e

p

ik
B2 e Sk R e <

F U ORI T e R B

#B5E 23X Hu Shih Short Song

[

R e Tomy w3
RNE RR S P

M

»

[a

Al

{HER Fu Shen

FEZ 4K Ink on Paper

Bf=1= Zheng Shan-Xi

FEZ 4K Ink on Paper

ST B Artist's Collection 137x35 cm 2017

B £HEERETE > ZEALUBK—E  BERERAIBE  BEFRHEABE @ MHAARREE  FEAE
2R TTAOEERAE » BEFEEALE -

i WMBEAF  BE—SRERI O BEEWPE -

SR B Artist’s Collection 233x51.5 cm x4 2013

B EEREMERE > AEEe IR SEREFRTER  REBREMT - EREXTEL  EERZFANE - LERNEHA - KEPIRIARY -

BERERES  EERERBRE -
e SRESEEE L SRMPREFILER  REMIENE - ENBEHENZHITE -
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g5 - EEEFMAEIE

Dong Zheng-Guan’s Log from the Frontier of Kavalan , Qing

Dynasty

BB Chan-Yeu Jau-Chang 23 4L Ink on Paper

T2 B 78 Artist’s Collection 135x70 cm

BX : MEFERN » BRER/INIE - METTIDLRE » i8S KREBN
FF -

M BE e

» B1E o {K{Z » BEZE Truth, Virtue, Kindness, and Skills
MR Lin Chin-Chung  2& #LA Ink on Paper

5 B8 Artist’s Collection 76x70 cm 1999

18E
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2515 Poetry Manuscript

BRIKAE ChenYung-Mo £3 4L Ink on Paper

/TR B8 Artist’s Collection £J28x18 cm 2016

B BEFRILNARAE °
EFEREER  BEEILUERE - LAHERFRMKR KR
REHBH - —AIZIL_+F  BREERAE  SBEE
DMATEE » RMEBE—IRE -
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5515 Poetry Manuscript

[RKHE ChenYung-Mo £83 4L Ink on Paper

BT B Artist’s Collection #J28x18 cm 2015
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5573 Poetry Manuscript

i
F=151
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& e B BE e JeFeA

R Ghetodk B FHER G
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Yo S T 6 G2 B S

2 ; 7 BHEEH - NIBHS - AERAE -
i g MARETE - BEFAL - MOBBE - A
& FEREE < EURIATS - FEREUEAR - AR
3% o R - B -

W3] .E{g

ARmZRIER - KEHA

5578 Poetry Manuscript

BRIKHE ChenYung-Mo ZF #LA Ink on Paper

BITR B Artist’s Collection #J28x18 cm 2015
FES ¢ FALIROREEANKIE /AL o

HWMIENBER  E=ELFELE - BRIINZER - DRESBKIE -

IRZZ KB e

[RZKHE ChenYung-Mo £2Z #EK Ink on Paper

TR B Artist’s Collection #718x28 cm 2016

B RN HTFER T NFRIEE - TEH{EE
B BHE MMEBESEESELR  BREE
EFEOREEEENZEE - AT EFRE
fERA : EEHER - 18EKEM - AR
B oo IEEAARIRN o (ERBE T - KADER -
BT REER - FHEERI - ==MUEL - LK
R Z=ARNEERE -HEEEERE  EAXE
oo HAMANEE - BHBEZE - TRESE -
BESH#AZ BERE)NDRRK FEKRE



%

-

B B A -y

ol
'
A

R
5 G

&
b

3% A | A

\
'

b f‘ﬁhalm -*—ﬁ-
Tk i ook

&~ (@ rax oW A% 23

X AR S % o0
O frer 0 )~ o

S E M W ez ),

LB 3 0 o A o

o P e

W g

p3rde

b g 2
= ST Ren s A

L

5

: ;

i » 3 s
At gh 2 7 fé *
CeEd g AT a2
afg ﬁﬁl%,,.g_

B 13 ek Sk 5
FEREED S RAGEFEEY S

ﬁ%#&%i%-& %ﬁ]&ﬂiﬁﬁg{gﬁﬁi
EAGHL BT RGN A
aft Tde B g Rx i
L RARET BET  am e
s R L =L A Ly
,i%%@&‘?ﬁ'ﬁ'? %’I%ﬁ_ 5 3 R
55 AREL Gap g ot
1'*'%; : qi% ¢ A = i
s T e g A AN
e Rl Sx Lx ulki
“3 wETg Mg g w7

£5%8 Poetry Manuscript
FRKAR ChenYung-Mo £ #LA Ink on Paper
F4fT 2 B Artist’s Collection #J18x28 cm 2014

R

BRELEEHEREEAILTORIE -

RBBRHEZE - MEUREEREFIHEN
%o FEABRAE - EEFEFTIE - HHEA
FIEE - BEFHEAME - KCERAES - BB
BMERME - HEEABEBE - HRREHESE -
AREREMS -

RFRE KR -

BRED—XBATLFHE  RERBRERER
FoIMEEXMNK - EXBERE - WERAW
Rt - BERRES R EALUARED -

#5%5 Poetry Manuscript

[RIKHE ChenYung-Mo £ #XA Ink on Paper

/TR B Artist’s Collection %J18x28 cm 2016

BX  ABACERELREBAETER - WA—HYE
Z o QARFHHNIBEMIL - WARFIEEAKRER
PELLEF -
HA KSR - EXSEIIFR - BETWTR
B - SBEEEREBRX -
TRIRFRERAR < BRBEREFIF - STIELSHFTE
N - BHERHER -
F=ZALWHRHAEER - DERE - BIEEH
B AR - BIERZEAE  RAKFEAREST - M
SERBREAC - RERSAME -

FTERTHE B  ReR - 5R  FHitE -
B¥H - EEE ®RBRET - REABUKSHE -

5515 Poetry Manuscript

BRIKHE ChenYung-Mo £ #XZA Ink on Paper

LT B8 Artist’s Collection %#J28x18 cm 2016

B s -
RHIZHEAEMY - R KEEEER - BEZEEREEL]) - YER
BRI A o A @R AEE UL - B S M B2 o
—RIEERNE o BUEREOA o WEWEERME - EEE
BERRE o A HATE RS LA KRR EE o
RERRZL °
MREEANFRY - WMMARTETIE - ERAVFERE - BOS
DR o
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Bt it

fmam#iR iz Huang Yang on the Form of Lines
= 2% Huang Chih-Yang £33 #LK Ink on Paper
5 B8 Artist’s Collection 136x34 cm x4 2013

B NFRIE - (2T ~ B4 - RRERT > BERFEATENATARE  BEMEE—& "/, —GREFEATZH L£ERER/TANATRAN "

\

£5%8 Poetry Manuscript
[R7K#& ChenYung-Mo 222 #XK Ink on Paper
SR B Artist’s Collection #J18x28 cm 2013

&

B RERER=H > BEBXE > EEFREHME I, o At TEds L~ TEEEDL B TRM ) EAGERBEMET B TRAMNER - EEAGTERNRM  RESRMANKE - FBFEER
XEPKRE - RBESE  HEPELI/ANE - 5k TR, RIERIED > EERGHEERRAGEEZFHRR -

BAE B e ;e U EEB _OORhFMERy (@  REESHRITHRR) - AT_0—=F—HTRRILE -
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SEEIFEEFNE (BT BA -~ 8B 585)

Lu Zan-Xiang's Four Poems (A Trip in the Morning, Bird Person, Watching a Chess Game, Listening to the Waves)

ZRFEE Lee ChienTe 22 #LA Ink on Paper
ST B Artist’s Collection 25x34.5 cm x4 2017
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TER . FRE -
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$%E SR EEE S8 Lu Shih-Yun Climbs Caoling

FUBFIRE Anecdotes in Autumn BE# R Kang Yen-Chuan 3RF# Stele Rubbing

22/ & Tsai Chieh-Teng S22 44 Ink on Paper Z B 278 Collection of the Artist’s Family 44x153 cm 1957

TR B Artist's Collection 139x139 cm 2013 B REEIL - EREEE - BERRME  BELHE - SFRRM  SEEAE - AREEE  MEERU -
X BRI BARIE MR  BERG WA « BIEEE  ERE - EEHIE  ERE- s BEPEBLE . ERES - B -
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BiIR G E
Artist Profiles

,%iﬂﬁ % Kang Yen-Chuan
2N 2L 7 1908-1985

il
8 TEBN\ABEE , (KRATHE\ABEL) EHEETX
AABEREEPONEEER

PALEELEE

EERE

2018 (MBE—%F : BRRLEBAR—TRBE) - BHFE
2009 (FEHREFALAR) + BT EHEEIRY

1941 (FEEBEE)  THARY

SEcer
1940 BAENEERE I M 2HEERTESCER

Y _‘:‘lﬁ —.g,:“ Zheng Shan-Xi
glg = JT'.*:.“

1932-
2
TR
ENESEEP N B O e
1
ENESE e B P e
EERE

2017 (MERMFERABHRE) - BUPELSE -

2014 (EMES - EREBE—BZBAER) - PEULRS
1993 (BEREEREK) - BEREYE

1983 BN RS YRR R TE /R

2017 1T /L 42

1997 xR E1E

1967 2EERHASASF—F
1065 2EEREEHE—F

=N Au Ho-Nien
B4

R
EJUTES
BMEFXESIESFR

TR
PESUYEREBRMBREEHIE « REME
IREREREZE

EERE

2017 (PR EMERBE—BEEEEE) I RERBEFYE
2015 ANFBRE—BREFESE) » B ERAREE

2013 (IBRBRARE—EB=FEER) @ IRPEERIEYE

2005 (BEFA+FAMER) » PFARERRER

2001 {MRFRBANER) @ BZEIRAER

1995 (AT RIEE) @ BEZRR4REE

1978 B ESR B ER

BRI

2011 BREEHEE NSRS

1993 A BAREMEBSE AT EY R EF RS
1975 FRHEE G R R

{ﬁ EFI Fu Shen
> 1936-

E22):4
SR

TR

ZEEEPEAE « M= KERT PITRATEIR

Eihva =N L[ i =

ERTMETTEAREMRE

K BB B 5 ST BB (Freer & Sackler Gallery of Art)FREISEATERE(E

BEERE

2017 (VEER—EBHRESRE) - RFIRMEYE
2014 ((EREBRE) - B ESIEYE

2013 (EHREBERE) - IREXEYE

EE gz
EEAXMRERE—FE

s
PHXERRE R —FHR

Bﬁ |:|:| ;"ﬁ Chen Chung-Tsang
7 A 1938-

R

2R

i
B R PR
HESXSEER
EEREAYERRERS

EERRE

2008 (T CTRIE) @ R ELIEYE
2006 (PFETEAEE@EE) - LrAMEEREEE
1993 MK EEE

1984 BRI HREMERERE

BEEICEE
2009 ERIXLE
1994 hERFEB S KT ESER

B N Chou Cheng
J l:l] {5 1041

R

EJUTES
SENMLBHR
HOTREBEIRBIITR

i

1975 R BRI BBFN RN I IEMIAS B TEBEHAE -
B E B AS  BICEMRSE  PESULAR - EERBE
= -

FHLKEHBETER

PEREENSQBEE

BEERE

2016 (EElBL - ERBE—RABEEEZE) - BRI
2010 (EMBE—ABZIRERE) @ B ZEEMNE
2008 (=/BME—AEERRE) @ BURELRE

2001 (ABEEZEZR) @ ERLRE

2003 (ZEERAEBZEELE) - LR ED
1994 BN ESEYEESERE

BHEiER

1994 BN/ ESE YR EBMTRE

1981 RZBNZAIFR - REZBAIFE « PILIXZRIFE
1974 2EREZZEE R

% ?)3,"} Hjlzj[ T%‘f (139}1:;1-Yeu Jau-Charng

R
EREMD AR
e

HRFEEESRIGESER
HERXMESEHES
HRESZNMIXZESEHFES

ERRE

BB R RERE

PR BER
ANHFHRESERFTBE
PEZEBHCERNIMNCER

L
1991 2EEEREFEANE
1989 =it hEREANE

1;:[: EI:[ ZA+  TuChung-Kao
/T 1948-

2k
LR

e

B3 =N AR B AT SRR

BB R SRR
PEZEHIEER
BHEEEEEER

ERRE

» ETERIRERZUR

2017 OREREAZ)E—H TR T TEER) - BT
1994 (HMEFBER) - EEEIKME

1991 Edbh E MR ERE
1985 B ESR EYEEELERE

BHRiE
1993 1TH PR 2248
1982 FLlISCEEE ~ Rl = s Eug
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Al

E2) 4
B1iER

%«(;ﬁ

B ZBMAREXMBREERHE
ERARBEXMBREARZE  REE

ERRE

2016 (EKR—IB—FTHREZTEER) H SEZMHEHE

2012 (B/DTRB L REL—THEIEEER) - HEHEXHL
2009 (AEMABERE) - BABTEE

CE g
1996 FRELEITHFHERT FEHR

** Lin Chin-Chung
T, LJ\ 1951-

R
B
B EEBMABEEBMBRARMEIIR

%«(
B EEEMAERRE « £MERRE - SEEMBRBEHIR

ERRE

2016 (BEBBE—MEBHREEZER) @ ZERESS

2009 (FEBH—MWEDER) ~ BMIEMRHARS AT
GrFlE—mELEERR) %ﬁﬁfﬁﬁw\ﬁg?ﬁiﬁﬁ

2007 (MEBER) - EUHFEXPLEX

BT

1997 FREIY 8T
1996 HRLL3CEE4E
1977 X EBHEE

4 ﬁ p Hsu Hui-Lung
f/é% hTany |§£E 1951-

7)1

HRBXZFRBEEER
(hWE+N\1B) XBLATRE

B e oS TEBERESR S

%«(

HRFKZIEZE S - BERRHAD
(G ERESCRESIKE
EERE CULEM) wiE

BEEEF

2017 CBW®ERE) - BEREBRBUTUERE
2005 (BRIZEMEE)  EE%BUTXLE
1998 (EAEEEA)Y @ BRIEHR
1992 (FEBHESLERLY @ ZREHR

BHEiCER
BECERERGXEEHNE EEMEERRMEEER
8 BEREEREE -

1;$ o w3 \Im Lin Chang-Hu
E‘ 1955-

g
SR

%«(Jﬁ
Bl 2 BMARERMEBER: (R ) BEEHE - REE Kk
ERRBMIR EREEHIR

EERE

2016 (MMFBIL—MEREER) -~ BMCEIERER
2014 (MESELO—MEHEERE) » ERHAREEHL
1995 (/B OL—MEREER) -~ AUZEXITE
1990 (RMfdEE) - AIUZEMEE

1988 (MEMER) ~ ZILTHIIEMEE

BT

2004 HERHNEESSE
1987 MBI EAELE
1977 R EH8E

FEf

E2):5%
T EEMBARBERMBREERER

%«(
B ZHENSR RS BB REEIIR - REA

BEERRE

2014 (BRE-ERYZTEE) - B LAETEEE
2011 (IRREERBUER) - BIRA R

2004 (PR —RERBESZER) » =PHULE
1998 (ER#MZBAE) - =IHIrEies

BRI E
1999 FRESTEAEE LA
1987 FEmX TERIG M) E=lbmhirS<irfgig

1980 2FERERELEE—F

EE j( EI Chang Tai-Pai
1958-

320
HRERRE E2E5
HRHBRRBEERE

%«(
B ERASEEREE FIHEEEM

BEERRE

2013 (BEEREER) @ EERBUA X{t)%

2007 (EAREIETE— ?thEl EEME)  BRSBBEUERE
2004 GGRAREZEEARE) - BRI ﬁxﬁa

1999 LERE - E%/&%Jﬁqu:'/b ~ SFISEA

FRICH
NEGEMRHERAEREERAE

AggR
=3

=
B Y sAED

ﬁ"‘“ ﬁ I% Hsiao Shih-Chiung
1959-

20 4
IOMAREEREHE P OBEB IR

i
AAESeeE  BEXRFRHEETE

ERRE

2016 (—BIUT—EIHBEEAMFER) - B EEME

2015 (EERB—FHBELAER) » 2ESMH 0
2012 R=3@H%
2000 ARlI>cEadE

PR o

R
EZIER
RGREFREBN IR

ERRE

2014 OFE(—BRKEKEZER) - EREMHO
20171 (BB —RKRKEER) - BIRLCRE
2007 (BT ~ & BFERE) - UL
2004 (EMLE—BRKRER) - B ELBYE

SRR
1989 HBREXEAFLE
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Lee Chien-Te
%ZL_ fas oo

5k
EPIR A B AT R e & H A B X

%«(

EEEEWER
HEEEESEE
REEEREE

ERRE
2013 (ZFRBEER) - ERBEAREZTHO

2010 ERIREE AEE
20090 BER<RELEEZE

_El:é; %:[ FE Huang Chih-Yang

?é} %ﬁ i& Tu Wei-Cheng
ZINTPY 1969-

PRRAE

R
B EBMARBRM B R ZERA

BEERRFE

2018 (UBANELE) ZHE—EEFE - FTEKLLA

2017 {BOMIREERD) - HERMBVEASEITER

2016 (FEfPss | B ESSEABREM) - HEFHT

2012 {RFTAR) BNEBN=FRTER  BR<E
(Bl=513E) FNENINEER  BRXINEFREERE

2010 { BRl#ER @ =B A ETSE)Y - LIEINESEITE

2006 (HBE&ED) FNELEEER - EEEE

BRI

2004 EHBTRTEE R
2001 ZJbErHE

1966-
T
ERNABBHRBRGR « EAT SR
il
ENESEEY S B BT
RIS E SRS AT
EERE
2014 (EH—EHBBEAUER) - BREAE

201 (B BE—=BBREER) Eﬂz?a/iiig’b?ﬁﬁﬁ
2000 (EFRNEO—=BHEEAER) - BUZE2MREE

BRI

1993 FEERE—4
ZlkHERE=4

1992 HEMNZBIFRE=S

/\Hé Tsai Chich-Teng
g 1% 99
E37):5

B EESMASEELMERTEI

EEdir
B EE AR XM BRI
SEKEEEER

ERRE

2017 (ZRTH—ENRERE) - REDBH X

2016 (=88 - %ﬁfo %E BEMR) - ARBBUTLELRE
2001 (SN EERIFER) - BIZBIRAC R

(L3t
2004 FRLIE AR
1995 2FXRERE=4

7)1
BRI EBMEIR
7o) 1| AT B2 e IR BE 2 T R R ESA

%«(Jﬁ
/.-' H j( ﬁp% H*::r'ﬂj‘. Bﬂqjlb\ﬁﬁj/wm\%

ERRE

2018 ( TR —BETETEES) @ ARERBWE

2011 (LKL R—EFIIEBFIRERMSR) - B S BTk
B

2012 ZEFHEWERE2(AAMMUSERE " 2RBUE EIE TR
2003 EFR EEHESEACCIDNINE IR ERL EiiiE

E‘l f:bﬁ Tsai Chai-Chun
>3~ 1= 1978-

2N
BESER
HREAKRMESRHE

%«(
HRFFERIFE - YrrByE

BEERE

2014 (HUBETHIMZ) (B2EE) @ HEEZE
2013 (/NEIBEY (BZES) - ﬁﬁﬁ‘?ﬁ%—ﬁﬁf
2012 ENEEAL—RER —FERMRIMEEH

= é%ffafi
FUI& B EEER - SERZES - SULE  4MER ~ b
%ﬁﬁﬁﬂ

ﬁ@

107



108

é’lj

/)I Yl
H‘\ 1|

Hfﬁ%?—iéﬂ%ﬁ%iﬂﬁ%%

Exhibition on Contemporary Calligraphy

MOVING

HEREEREHRRATRE (CIP) &HiY

BE - B HEHEKRESRRSGBERR / FTEERE
& .- HMT - BEfRSULR  2018.04

108 T ; 25%X25 A%

ISBN 978-986-05-5630-8 ( 4 )

1. %4l7 2. tEmgR

902.33

107005059

bR 1

B o6
g
25 fE8 m8
=

=
[<F

g%
=
=

R B
HATHRE -

AR B 5
© 400 7T

1010700426
| S B N:

Fr | - #® E U

s

7 X ABED

HEBRBEXE  MEEARGBXHESS
HEBLE B ERAR

SR AL

CHEE  FIER - MR BB BREA

7 BESRATER

EFRMPILUKR=E 1%  SE5F 03-9369116

CMEE

2018 £ 4 A

978-986-05-5630-8



