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Yang Chien-Chung (1925-1999), who was awarded the Memorial Award of the Yilan Cultural Awards last year, was a renowned
Taiwanese artist and a successful art educator. Yang was born in Toucheng, Yilan. He was the top student of the first graduating
class of Taihoku Normal School(now National Taipei University of Education). After the war, he was invited as fine arts teacher
at Toucheng Middle School. A year later, he was accepted into Taiwan Provincial Teacher's College Department of Painting
and Drawing (now the Department of Fine Arts, National Taiwan Normal University). Because of his academic excellence,
after graduating, the university administration had hoped he would stay and teach there. However, he chose to return to his
hometown and sow the seeds of art, thus helping hundreds of students become artists. Remote as Yilan may seem, Yang
pioneered to develop Yilan youngsters's artistic skills and cultivated their artistic competence with repeated success. His
unreserved dedication has made him the most iconic and influential postwar art educator in Lanyang Plain.

In the leisure time besides teaching, Yang was dedicated to painting. Especially after retirement, he was committed to full-time
painting. Passed the torch from the masters like Liao Chi-Chun (oil painting), Chang Yi-Hsiung (sketching), and Ma Pai-Sui
(watercolor), he observed closely and stayed humble in learning the various skills. Besides, he participated in the exhibitions
home and abroad and his works always won high praise. Since 1961, he had been selected five times for the Koyokai
Art Exhibition in Japan, won one Special Award, and elected as a permanent member. He also won first place in the design
contests for the Taipei City logo (1979) and the Taitung City logo (1981). Moreover, he spent considerable efforts in
studying the various styles of painting in contemporary Europe, his artwork was full of distinctive elements of exploration.
Thanks to the help of the Yang family's efforts on organization, examination and classification of each artwork, we began to
shed light on Yang's previous blurring creativity behind his artworks.

The Yilan Museum of Art invited Professor Lee Chin-Hsien, an art historian who had been close with Yang from a young age, as
curator for the exhibition. Li classified Yang's artwork into five sections -“The Bell Chimes — Nostalgia for the Hometown after
Class”,"New Vision —the World Outside of the Town"," Colorful Movements — Following Mr. Liao Chi-Chun"," Chiaroscuro
— Indoor Still Life","Abstract Paintings — Linking to the Grassroots",- based on theme, locality, artistic lineage, and his
advancement with the times. In addition to portrayals of the Taiwanese countryside and foreign lands since half a century
ago, the exhibition also features works inspired by the artists he admired. In combination with audio-visual multimedia, the
exhibition presents the different aspects of Yang's art comprehensively.

Finally, we would like to particularly thank curator Professor Lee for his commitment to organizing this fascinating exhibition.
Our gratitude also goes to Ministry of Culture for its guidance and to the Yang family as well as Yang's students for their
support. The life history of Yang Chien-Chung is a microcosm of the history of art education in Yilan. This exhibition, aside
from presenting Yang's career as a painter from an artistic perspective, it also invites visitors to his contributions of art education
in Yilan and memorializes his aesthetic eminence and achievements.

Director of Yilan County Cultural Affairs Bureau Sung Lung-ChuaH
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A New Perspective on Yang Chien-Chung

Curator : Lee Chin-Hsien

The topography of Yilan is dominated by mountains bordering the
seafront. In the past, road access to the Taipei Basin was very limited,
which led to the slow development of the region. The reclamation of
Yilan started with an immigration team crossing Caoling and heading
to Toucheng, marking the first record of developing history of Yilan.
During the Japanese Colonial time, Yilan of the Lanyang plains were
under Japanese rule. It was not until the 1920s that the Yilan railway was
constructed and fully connected to the rest of the country. The railway
was conducive to the deforestation of the Taiping Mountain, which made
Luodong a timber distribution hub and led to the thriving of businesses and
commerce. Thus, the political and economic center of Yilan shifted
away from Toucheng, instead turning it into a place of tranquility and
leisure. To the end of WWII, cultural activities of Toucheng, such as painting,
had nearly non existence, with only a few poetry societies active.

During the 1950's, Toucheng was still the largest town in northern Yilan.
Sometime during that decade, a young man, who had just graduated
from National Taiwan Normal University, returned to his hometown to
teach. At Toucheng Middle School, he was always on the lookout for
students who were interested in art or had artistic talent. Later, he was
reassigned to Lo-Tung Senior High School where he continued to
encourage students to study art in the University Art Department. For
almost three decades, his hard work and invaluable guidance illuminated
the sky of artin Yilan, lighting up one star after another. This man, a senior
art educator of Yilan, was Mr. Yang Chien-Chung(1925-1999).

Yang Chien-Chung was born in Toucheng Township. He studied under
a Japanese tutor in Touwei Public Elementary School, due to whose
tutelage he developed life-long character traits like honesty, humility
and self-discipline. After graduating from the public school in 1937, he
was admitted in Taipei Private High School (now Private Taibei Senior
School), and so he left his hometown and set out on his study journey. In
1943, he was admitted into Taihoku Normal School (now National Taipei
University of Education), and returned home after graduating in 1946.

The first town mayor of Toucheng after the WWII was a well-known
gentleman, Mr. Lu Zuan-Siang. He worked with great fervor to set up
Toucheng Middle School and invited Mr. Yang to teach in his school. In
1947, the Taiwan Provincial Teacher’s College (now the National Taiwan
Normal University, NTNU) built the Studies of Painting and Drawing
Department. Yang Chien-Chung was eager to learn and so, once again,
he left hometown and travelled to Taipei to take the entrance exam. He
passed and was admitted. Then, in 1950 the department was upgraded

to the Department of Fine Arts where he graduated with first prize in
class.

Due to an early promise to Mr. Lu that he would return to Toucheng to
teach after finishing his studies, Yang Chien-Chung declined an offer of
teaching as assistant instructor in the Fine Arts Department of NTNU.
At first, Yang was assigned to teach in Yilan Middle School, but later on
Mr. Lu reassigned him to Toucheng Middle School. There Yang started
a long career as a home gardener of art. During his time at the school,
he spared no efforts to discover students with artistic talents while also
devoting himself to painting at leisure. He participated in art competitions
and got nominated many times. However once the exhibition was over,
he would hide away his paintings for self-review.

Due to Mr. Yang's teaching and his art experience, Toucheng Middle
School has become the first-choice school outside Taipei, and excels in
terms of successful admissions into the college art departments.

In 1969, Yang Chien-Chung was reassigned to teach in Lo-Tung Senior
High School. There, until his retirement in 1974, he continued his
mission of tutoring the young generations of Lanyang, encouraging
them to pursue higher education in fine arts. Every year, at least ten of
his students passed the university entrance exam and got admitted into
fine arts departments. The chiming bell of the art classroom stopped,
but the echo of his art teaching continued to resonate. Many successful
artists from Yilan were active in different parts of the world, in part due
to Yang's 25-year continual guidance and encouragement.

Later on, Yang Chien-Chung moved to Taipei, where he taught in College
of Chinese Culture (now Chinese Culture University) and Chinese Institute
of Municipal Administration (now China University of Technology). With
a focus on the Taipei art scene, he worked on his paintings and explored
other artists’ works at the same time. During this period, he made
numerous sketches of the scenery on his several journeys in Europe. He
passed away at the age of 74, fulfilled a life dedicated to hometown and
making Yilan a county of artists.

The above description is a summary of Yang Chien-Chung’s life from the
existing sources. Due to his extraordinary devotion to his students, he
was usually portrayed exclusively as an art educator. However, Yang left
behind a huge number of paintings that remain almost unknown to the
world and lacking noticeable discussion.

Yang Chien-Chung had one solo exhibition at the age of thirty-eight in
1963. Most of his transformative artworks created during the 1970s and
80s had never been fully catalogued nor shown to the public. Fortunately,
this year, due to the diligent preparations for the Yang Chien-Chung
Exhibition organized by Yilan Museum of Art, the paintings were carefully
classified, numbered, and transferred into picture files and compiled in
portfolios by Yang's family members. This careful examination of his
artistic legacy revealed the depth and quality of Mr. Yang’s dual nature,
the man as an art educator as well as a painter.

In 2012, The Beauty and Love of Lanyang- Exhibition in Memory of Yang
Chien-Chung took place in Yilan County Cultural Affairs Bureau. The
theme of the exhibition conveyed a sense of recollection and nostalgia,
and it was quite apparent the significance of the commemoration
of the artist was greater than that of research. Nevertheless, most
visitors would probably have left with a good impression of Yang's
oil paintings. In fact, there were also a lot of works in watercolor, ink,
and drawings, and taken together they seemed like an artist’s attempt
to keep a visual record of the places he visited and things he learned
about. Most of these works were not dated, but early or later works
could still be inferred from the theme, handwriting, or the conditions
of the materials. It is important that we try to see Yang Chien-Chung in
a fresh light, and so by shifting focus from his legacy in art education
to the artworks themselves, we offer a new perspective on Yang
Chien-Chung's creative life.

1. Preserving Cultural Memory of Yilan

In recent years, the term " cultural memory” has come into focus in the
study of Taiwan History. It refers to documentation and representation
of historical sites. During the 1960s, Yang Chien-Chung did not only
devote himself to art education in Toucheng, he also spent time
depicting the cultural scenery of Yilan. Perhaps he did so as part of his
sketching demonstrations or simply as an artistic impulse on seeing his
hometown. The cultural scenery include the campus of Toucheng Middle
School, the place he was most familiar with, but also the big pond of
Lu Zuan-Siang’s Mansion, the old street canal of Toucheng, and the
windowsill of the backyard in his old house, etc. His drawings constitute
invaluable visual historical documentation of some of the landmarks of
Toucheng: the Farmers’ Association, Wushi Harbor, an old house owned
by his wife's family in Jhuangwei, the Catholic Church of Toucheng, Liufu
Chinese medicine clinic, the river ditch on Zhongyong Street, Thirteen
Street Houses, and the old street with archway, etc. Today, most of these
sites no longer exist. He went sketching in Yilan city, where he drew the
newly built Bank of Taiwan (now the Yilan Museum of Art). He also went
to Luodong to draw the scenery of Asock Canal and Lanyang Theater.
In the past, canals were running along many of the streets in Toucheng,
Yilan, and Luodong. Yang Chien-Chung felt strongly connected to the
local area, and he was very familiar with the surrounding environment.
In the old days, the canals served as traffic conduits of Yilan, connecting
the topography of city and the surrounding countryside. These artworks
are sure to evoke and resonate with the collective memory of the people
of Yilan. Yang Chien-Chung was one of the first artists to create a visual
record of the cultural memory of the Yilan people, and he did so with the

premonition of a prophet.

The big water pond in front of Lu Zuan-Siang’'s Mansion is the promenade
of Yilan's cultural memory. Nearby there used to be a trade branch
belonging to the Bangiao Lin Ben-Yuan family who were in charge of the
shipping of goods. Once the ships arrived at Wushi Harbor, the cargo
was carried by the waterways and unloaded at the big pond in front
of the Lu's Mansion. One can imagine the prosperity of old Toucheng.
However, the once prosperous scenery no longer existed when Yang
made his sketches of the place. Only a lonely pond was left. One of the
paintings shows the entrance of Lu's Mansion with a colorful sunset
reflected in the water, conveying an ease atmosphere of an afternoon. It
is indeed a masterpiece of retrospection and of cultural memory.

The Farmers’ Association of Toucheng is an old building with a
symmetrical facade. It was a prominent landmark in a time when
apartment buildings were rare. With nostalgia at heart, the artist
dramatically lowered the horizon and focused on the building, thus
creating an image of grand architecture. The composition and expression
of this painting is quite different from that of Lu Zuan-Siang’s Mansion.

2. Plein Air Paintings of Popular Attractions

In 1974, after having taught in Yilan for over 25 years, Yang Chien-Chung
became a lecturer in the College of Chinese Culture and moved his
residence to Yonghe, Taipei. The following year, he was invited to teach
sketch courses in the Architectural Department of Chinese Institute of
Municipal Administration.

Yang had finished his mission guiding the youngsters of his hometown
to enter the university art departments. There was no requirement for
extra-curricular tutoring in Taipei's academic environment, so Yang had
more time to spend on painting. In the late 1970s, three generations
of Taiwan artists specialized in oil painting, were still enthusiastic about
painting plein air. For example, the White House of Tamsui by Chang
Wan-Chuan (1909-2003), Jiufen by Chiang Jui-Keng (1922-2007), Shiding
scenery painted by Ho Chau-Chu (1931-), Ximending painted by Cheng
Shih-Fan (1915-2006),etc. These post-war subjects became regular landscape
motifs in Provincial Art Exhibition, Tai-Yang Art Exhibition and “The
Painting Group of Sunday”. At that time, there were no tall buildings in
Tamsui. The artists could clearly see the Mt. Guanyin or Tamsui Church
from the hills of Tamsui, two of the artists’ most popular vistas. The
railroad made it convenient to travel all the way to Tamsui, where you
could visit and appreciate the traditional houses and architecture of the
past. This scenery became the last bastion preserving the past in the
face of the towering modern skyline of Taipei.

Seeing the popular tourist spots, so loved by his contemporary artists,
Yang also felt compelled to incorporate the scenery into his art. These
contemporary landscape artists were the painters of the first rank and
held in great esteem by Yang Chien-Chung. Although they were of similar
ages, he kept a very humble demeanor, preferring to respectfully watch
and learn from them before creating his own paintings of Shiding and
White House. He often wrote notes on the back of the canvasses,
describing his thoughts and feelings about the imagery.
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Around the same time, the question of whether or not the Cheng-En
Gate of Taipei City and the Lin An-Tai Historical Houses should be
demolished became a public debate. The two architectural landmarks
immediately caught Yang Chien-Chung’s attention, and so he set to
painting them. The red bricks of Taiwan’s old buildings is a distinctive
feature. The highlight of red tones can be seen in many of the paintings,
such as the brick bell tower of Tamsui Church, Xingtian Temple, and the
Taiwan Tobacco and Wine Monopoly Bureau. One exception, however,
was his daring depiction of the Office of the President in water color,
rendered in various yellow hues.

In the painting, Bell Tower Gate of Donghe Buddhist Temple, Yang
Chien-Chung's particular artistic vocabulary is fully realized. Originally the
tower was part of the temple grounds of the Taipei branch of Japanese
Soto Zen Buddhism. The famous sculptor Huang Tu-Shui passed away
in 1930, and his farewell ceremony was held in this temple the following
year. Adjacent to the old temple was Taipei Private High School, an
educational offshoot of a Buddhist sect. The high school happened
to be the alma mater of Yang Chien-Chung, so he had a special liking
for this building. In the 1970s, the old temple building was demolished
and the lone bell tower became surrounded by a jumble of buildings
erected without a permit. The chaotic scenery was vividly brought to life
under his brush.

He settled in Yonghe district of Taipei, where he could see the tall buildings
of the city. Due to the contrasting features of the buildings, the artist
created compositions in which he paired old and new street views. It
was probably his intention to capture the harsh reality of the inevitable
modernization of the city.

3. Impressions of Foreign Architecture

In the 1980s, Yang Chien-Chung visited Japan and Europe several
times. The most profound impressions that traveling overseas left him
with were the beauty of architecture. Along the romantic waterways
of Venice that were lined with old, adjacent houses, Yang took mental
notes as he admired the scenery, later producing multiple works based
on his impressions of Venice. The works feature boats and bridges,
embodying the spirit of Venice under his brush strokes.

Then we have the cobblestone streets of Paris, the magnificent Eiffel
Tower, the monumental Arc de Triomphe, and Notre-Dame de Paris,
which was hit by fire last year. There is also scenery from the banks of
the Seine, the Rhine, European churches, Dutch windmills, and even
nighttime London from across the sea. The Advertising Wall of Paris
and Bridge Shadow in Europe are notable works based on his travels
in Europe.

Yang's trip to Japan also focused on architecture. His works on Osaka
Castle and Ginza, Tokyo were both completed in 1981. The subject of
the latter is the Wako department store in Ginza 4-Chome, with a round
clock on the steeple. This is the most expensive real estate and the most
upmarket shopping district in Tokyo.

Next, we have the oil painting Montmartre in Paris. Montmartre was

an artists’ mecca in late 19th century Paris. Many impressionist painters
once peddled their works in this district. To this day, the streets there are
lined with restaurants, cafés, and galleries. Having admired its reputation,
Yang always visited the district when he visited Paris. On the hill is a
famous white church. The advertising tower in the foreground of the
painting was one of the favorite views among young Japanese painters
in France. Yang had studied many collections of paintings by Japanese
painters and was familiar with the advertising tower in Paris.

As records of his experiences overseas, works of watercolor
outnumbering oil paintings must have been due to time restraints.
Despite being works that were completed quickly, these paintings
demonstrate his level of skill. For instance, the paintings of the
Waterfront Church with blank spaces, of the Morning of Brussels with
vibrant colors, and of the Arch Bridge in Venice are all outstanding
works.

4. Inspired by a Master

In 1974, the Department of Painting and Drawing was established at
Taiwan Provincial Teacher's College - the first art department in Taiwan’s
tertiary education. Liao Chi-Chun (1902-1976), a juror for the provincial
art exhibition was immediately hired to teach Western painting. In his
youth, Yang aspired to enter college. The same year, he was accepted into
the Department of Painting and Drawing at Taiwan Provincial Teacher's
College. Now his dreams of being a college student and studying art
had both come true.

Two short years after the defeat of the Japanese, the rule of Taiwan
changed hands, and the official language changed with it. Liao was not
keen on speech. He mostly revealed his thoughts in his paintings. When
it was necessary to talk with students, he quietly used Japanese. During
the chaos of political transition, some opportunistic Taiwanese people
labeled the real estate left by the Japanese as their personal property.
At the time, Liao was acting principal of Tainan First High School, and he
labeled all dormitories of the school as school property. Yang held Liao'’s
noble integrity in the highest regard and saw him as a paragon of virtue
and his most respected mentor all his life.

Liao was not interested in fame or fortune. All his passions lay in art.
His paintings are known for striking colors, bold strokes, and simple
compositions. In 1960, Liao produced Tainan Confucius Temple and
Xiaonanmen, Taipei, both of which clearly exhibited influence from his
interactions with Japanese painter Ryuzaburo Umehara (1888-1986).
Umehara established his reputation in Japanese art circles with the
oriental color scheme of contrasting red and green colors.

In 1970, around the time when Yang was to transfer to Lo-Tung Senior
High School, he wrote to Liao, inviting him to do sketches in Beiguan.
Beiguan is by the sea in north Toucheng. It is the part of the coast that is
the closest to Guishan Island and features a cuesta rising from the sea.
He asked his mentor to get off the train at Guishan Station, from which
point Yang guided Liao to Beiguan. Under martial law, it was forbidden
to draw or photograph the coastline. However, there were few visitors
to Beiguan at the time, and the coast guard focused on arresting

smugglers and detecting communist infiltration. Liao avoided the watch
of the coast guard with his small canvas and produced a painting by the
sea. This oil painting of Guishan Island features an unexpected pink sky.
Yang was awed with the realization that he was not bound by real colors
when painting the sky, the sea, or rocks. He was also impressed by his
mentor’s liberated style.

Subsequently, Liao successively released his Tamsui River landscape
series, featuring mountains and seas of similar colors, breaking away
from the academic style. Later came the Venice landscape series,
featuring either blue skies paired with blue seas or connected pink
mountains and seas. These series of works influenced Yang's paintings
of Guishan Island and Venice, as well as of Mt. Guanyin in Tamsui, where
one can see the lively color style inherited from his mentor. During the
same period, Liao's large areas of white in his oil paintings, which create
a focusing effect, also inspired Yang to boldly leave blank spaces in his
landscape paintings.

Liao passed away in 1976. Two months after his death, Lion Art Magazine
published a Liao Chi-Chun Memorial Edition. After reading it, Yang felt
profoundly wistful. A year later he produced an oil painting Pay Tribute
to Mr. Liao Chi-Chun. The painting embodied his mentor’s teachings
and served as a vessel for his utmost respect.

In 1973, Liao released his oil painting Seashore, in which the sea and the
sky are purple. This was during the beginning of Yang’s creative plateau,
where he developed liberated, vibrant colors. One of Yang's paintings
of Guishan Island features purple hues across the sunset, the island,
and the sea. The backlit rocks are dark with brown, orange, and purple
blocks. The painting shows influence from his mentor while demonstrating
his own color style.

5. Experimenting with the Contrast Between Light and Dark

In the history of Western art, not until Caravaggio (1571-1610) in the
16th century was there contrast between light and shadows. After all, in
the long history of Western art, the only light source was the dim candle.
The use of daylight through windows only began with Caravaggio.
Therefore, all Dutch painters of the 17th century painted a small window
to shed light on their subjects and create a stark light-dark contrast.

However, in Yang's still life and portrait paintings, there is no discernable
light source, as the paintings are dark around the frames, with only a certain
part of the subject reflecting light. Daughter, Reading, for instance,
features the subject in front of a window, yet the light source is not clear.
Another painting titled Brotherhood seems to also be a part of the artistic
experiment in light and dark. Still another painting, Mother and Son,
has a heartwarming subject matter but does not develop the theme of
maternal love and still focuses on the light-dark contrast.

In a still life painting with Crabs, the light reflected from its shell should
be the highlight! The painting produces the same effect as White Vase
and Fish. In the painting with the two pieces of Flowers in Vase, where
the composition is more complex, the flowers are the highlight,
making it another experiment in the light-dark contrast.

The watercolor still life Yellow Flower in Vase, with an appropriate amount
of gradient, almost becomes abstract. Another example is Flower in Vase
on the Table, which is his work with the clearest light source - there is
even a reflection. The tracing around the vase and the flowers shows
influence from the early works of Chang Yi-Hsiung (1914-2016), who
was a teaching assistant during Yang's time in college - making this a
work of distinct style.

6. Tracing the Evolution of Art in Taiwan from Its Origin to
Contemporary Art

The seeds of Western art were sown in Taiwan by Ishikawa Kinichiro
(1871-1945) when he came to Taiwan for the second time in 1924 to teach
painting at the Normal College. Ishikawa’s specialty was in watercolor. He
loved the humidity of the subtropics and felt that Taiwan's landscape
was one where he could apply his talent. The fields, distant mountains,
bamboo forests, and houses with red tile roofs dotted in their midst
were his favorite subjects, capturing Taiwan’s humid countryside of his
day with simple strokes.

In 1924, shortly after the launch of the railway in Yilan, Ishikawa was
ordered to survey art education in Yilan, where he discovered Ran
In-Ting (1903-1979) and trained him to be a great painter. As a Yilan
native, Yang also tried to trace the origin of Western art in Taiwan. As he
found the countryside scenery around Toucheng, he intended to follow
Ishikawa's footsteps and painted imagery that resembled Ishikawa’s
observations. Meanwhile, he tried to paint Ishikawa's country roads in
ink wash and imitated Ran In-Ting with The Way Back as well as the
exquisite watercolor style of Shiy De-Jinn (1922-1981) in the late 1970s.

This collection of Yang's watercolor works best demonstrates his local
spirit but had never been publicly exhibited. However, Liao's abstract
paintings of the same period sparked boundless inspirations in Yang,
who then resolutely transitioned from countryside subject matters to
contemporary art.

A wave of abstraction washed over Taipei’s art circles in the 1960s and
inspired young painters to follow. Yang also quietly responded to this
trend with his own ideas. He produced a series of works that shed forms
and returned to color lines as a challenge for his aesthetics in a new age.
These works consist of oil painting and watercolor, in full-abstraction or
semi-abstraction - mostly unsigned, untitled, and spontaneous - marking
his direct passage from countryside watercolor to modernism. Impressions
of City portrays a view on the urban landscape. In fact, there were not
many high-rises in Taiwan at the time. Therefore, it was a visionary perspective
to capture the cityscape of the future. Yang's modernist works that are
worthy of discussion also include the semi-abstract Shadow of Boats
and Suite of Steel Frames, all of which feature strong light-dark contrast
and impressions of modern landscapes. This exhibition, which combs
through Yang's entire body of work, serves as a testament to his sensitivity
and initiative in advancing with the times.
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The Bell Chimes — Nostalgia for the Hometown after Class




/N§H Z J& Morning of Small Town UE R 2§57 Toucheng Farmers' Association

¥~ K Oil on Wood H¥ ~ At Oil on Wood
50x60.5cm 1970 38%x45 cm
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SH YR & 4 2 ]

Canal at Toucheng Old Street
HF ~ K Oil on Wood
32x41 cm

N 5 Wi Tl I

Pond in Front of the Lu Zuan-Siang's Mansion

HF ~ R Oil on Wood
38x46 cm

HHF spring Tilling
¥~ Kir Oil on Wood
38x46 cm
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BB B A3 The Great Pond of the Lu Zuan-Siang's Mansion
W~ KA Oil on Wood
45.5x53 cm

SHBE 2 52 B Toucheng Middle School Campus
HWF ~ K Oil on Wood
50%x60 cm
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Y E = My Studio
H¥ ~ FAF Oil on Canvas
53x64.7 cm 1954

%%?ﬁﬂ%%’ﬁ Windowsill by the Backyard of the Old Family Home

H¥ ~ At Oil on Wood
37.5x46 cm 1950s
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Beiguan

%~ K Oil on Wood
20%30 cm

R

Peasant Family

¥ ~ Rt Oil on Wood
18x29 cm

E%%ﬁj‘ Old Street in Yilan
H¥ ~ At Oil on Wood
24%x33.5cm
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HINESSRES

Wife’s Family Home in Jhuangwei

HF ~ ARk Oil on Wood
38x45.5cm 1953

BILIR

Waves of Guishan

HE ~ K Oil on Wood
38x45.5cm

%ﬂ;@ Waiting
HF ~ Rl Oil on Wood
32x41cm
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JIN$H Z & Morning of Small Town

H¥ ~ F4F Oil on Canvas
46x53 cm

SH I P )7 57 0] #%§ Ditch on Zhongyong Street, Toucheng
HF ~ K Oil on Wood
45x38 cm
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HH I K 32 B Catholic Church in Toucheng

WF ~ Rk Oil on Wood
45.5x53 cm

‘H i & # #1117 Bank of Taiwan, Yilan Branch

JKF ~ #% Watercolor on Paper
25%x38 cm 1957
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Catholic Church in Toucheng

HF ~ Rk Oil on Wood
24%x33 cm

#rEH

Old Street with Arch

HF ~ ARk Oil on Wood
24%x34 cm

1% Afternoon
T

KF ~ 4% Watercolor on Paper
38x52 cm
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Toucheng Thirteen Street Houses

JKF ~ 4% Watercolor on Paper
38x52 c¢cm 1958

HER

Yilan Building

JKF ~ A% Watercolor on Paper
26x38 cm

&R AR Evergreen
W% ~ #45 Oil on Canvas
45.5x53 cm
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i B
Sketch of the Lu Zuan-Siang's Mansion

KF ~ 4% Watercolor on Paper
26x38 cm

0 TR [ B 28 ]

Canal of Asock, Luodong

Ja#E Fishing Harbor
JKF ~ 4% Watercolor on Paper AT
. 26x38 cm
36

#% Watercolor on Paper
38x26 cm
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1 % K 8Pt Lanyang Theater SAYETH 8 — B & %% Toucheng Market: Ching-An Temple
¥ ~ 2485 Oil on Canvas W% ~ E4F Oil on Canvas
49%x59 cm 1970 §2.5x64.5cm
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J& Hij In Front of Temple
HF ~ EA Oil on Canvas
39%x54.5 cm 1960

SHBE 2 52 B Toucheng Middle School Campus

KF ~ 4% Watercolor on Paper
26x38 cm 1958
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N Y B Middle-aged Man Playing Erhu
8 ying

¥~ FAA Oil on Canvas

59x47 cm 1960

¥ J2 Fisherman

W% ~ £45 Oil on Canvas
91x72.8 cm 1959
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New Vision — the World Outside of the Town
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YK il Fishing Boats of Tamsui
JKF - #% Watercolor on Paper
26x38 cm

itah H H@;"j f"i Cheng-En Gate in the Old Days

JKF ~ A& Watercolor on Paper
26x38 cm
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A E Shiding
H¥ ~ F4F Oil on Canvas
61x91 cm

it f"j Cheng-En Gate

H¥ ~ At Oil on Wood
46x53 cm
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7K A Tamsui White House

HF ~ AR Oil on Wood
46x54 cm

PH 9 H] Ximending
HF ~ R Oil on Wood
38%x46 cm
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15 1 B A A ¥ 55 The Dialogue between Mt. Guanyin and Church

WF -~ Rk Oil on Wood
32x41 cm

7K i il Shueinandong
W~ R Oil on Wood
38x46 cm
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‘/jéﬂ(%iﬁ Church in Tamsui

WF ~ Rk Oil on Wood
38x46 cm

7 Jb A& Fll Yonghe, Taipei
H¥ ~ At Oil on Wood
46%x38 cm
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ﬁ :": % ﬂ] ?ﬁ % fﬁ Tﬁ Bell Tower Gate of Donghe Buddhist Temple

k% ~ 4% Watercolor on Paper
38x26cm
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K I ] 1

Houses on the Street by the
River in Tamsui

HF ~ R Oil on Wood
21x34.5 cm

BlEIl%a

Night View of Mt. Guanyin
HF ~ Ki Oil on Wood
24x33 cm

WK B L hdE S A Brick Bell Tower of a Church in Tamsui

¥ ~ 45 Oil on Canvas
45x59 cm
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Old Building of National Taiwan University
College of Medicine

KF ~ #% Watercolor on Paper

26x38 cm
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Taipei Park

HF ~ Kl Oil on Wood
32x41 cm

B30 M. Guanyin
HF > AR Oil on Wood
38x45.5cm
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Ximen Circle

JKF ~ #% Watercolor on Paper
25x38 cm

Tamsui

JKF ~ 4% Watercolor on Paper
25%x38 cm

E1HE 4L M - ¥ Red Building and White Building at Old Street
HF -~ KR Oil on Wood
24x33 cm
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#1135 111 Mt. Guanyin RIK AL Tamsui Red Castle
M ~ AR Oil on Canvas IKF ~ 4% Watercolor on Paper

80x100 cm 26x38 cm
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TR

Xingtian Temple

JK¥ ~ #% Watercolor on Paper
26x38 cm

JLEER
Northern Coast

JKF ~ #% Watercolor on Paper
26x38 cm

%ﬂl‘}ﬁ . }\ﬁélé . fQ%Kf‘ﬁ Neon Light, Crowds and Night City
¥ ~ 16 Oil on Canvas
11590 cm
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Office of the President

k¥ ~ #% Watercolor on Paper
26x38 cm

A G

Taiwan Tobacco and Wine Monopoly
Bureau

JKF ~ #% Watercolor on Paper

26x38 cm

= HE2E B 1] Mt. Banping in Kaohsiung
HWF ~ AKiR Oil on Wood
B 39.5cm 1960
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P 7K JE Y& Tamsui Landscape
# ~ FAG Oil on Canvas
65.5x80 cm 1963

ﬂt%é}%ﬁ}% Lin An-Tai Historical House
HF ~ R Oil on Wood
17x23 cm
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3K P4 1] BBE Rhine Riverside
HF ~ R Oil on Wood
60.5x90.5 cm

—

7](&%;1]]%% Waterways Are Like Streets

H¥ ~ At Oil on Wood
38%x46 cm

71



J&% J& i 48 {1 Canal of Venice SEM 2B Morning on the Seine
¥~ FAA Oil on Canvas ¥~ #AA Oil on Canvas
53x73 cm 38%x46 cm
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K JEH — A

A Corner of Venice

WFE ~ K Oil on Wood
37x46 cm

Ja& e W i

Arch Bridge in Venice

HF ~ Kt Oil on Wood
38x45.5cm

%,%Ej‘j{ﬁﬁ St. Mark's Basilica
HF ~ K Oil on Wood
22%x27 cm

75



76

i;ﬁﬁﬁ%ﬁi&t Eiffel Tower

W~ K Oil on Wood
42%x32 cm

S 73 E Bangkok Landscape
HF ~ R Oil on Wood
41x32 cm

fﬁﬂﬁ% Night View of London
H¥ ~ At Oil on Wood
60.5x72.5 cm

77



78

rEE AL

A Suite of Houses

HF ~ R Oil on Wood
22%29 cm

RE <

Paris

HF ~ AR Oil on Wood
25x32 cm

Jﬁﬁ)@ﬁﬁﬁﬂﬁ' Venice Gondolas
HF ~ K Oil on Wood
25%38 cm
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1A B JEL B Dutch Windmill
% ~ KR Oil on Wood
27x20 cm

Iﬁk{‘ﬂ‘lfﬁ% Street View in Europe
¥~ A Oil on Canvas
91x73 cm

ﬁ'ﬁlﬂﬂ:;’iﬁ)ﬁ Dense Arrangement
HF ~ R Oil on Wood
24%x34 cm
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);:&)[:g'ﬁﬁ Venice

¥ ~ #% Watercolor on Paper
32x26 cm 1983

L€ Triumphal Arch

JKF ~ 4% Watercolor on Paper
32%26 cm 1983

757 Bk B JE # Overlooking Venice
¥ ~ FAG Oil on Canvas
53x65 cm
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EHREER
Montmartre in Paris
W# ~ A Oil on Canvas
53x72 cm 1986

Street View
HF ~ K Oil on Wood
38x46 cm

Jﬁ@ﬁﬁ%‘}ﬁ Street Lamps in Venice
¥~ A Oil on Canvas
38%x46 cm
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7K B Waterfront Church

k¥~ A& Watercolor on Paper
26x38 cm

KPR IR Osaka Castle

JKF ~ 4% Watercolor on Paper
26x38 cm 1981
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2R 5 5 % Advertising Wall of Paris
JKF - #% Watercolor on Paper
26x38 cm

ﬁ{‘”‘lﬁ?ﬁ Bridge Shadow in Europe
KF ~ #% Watercolor on Paper
26%38 cm
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ﬂ(i“k% Household on the Water

JKF ~ #% Watercolor on Paper
38x26 cm

E’ﬁk{‘,‘l‘l%{ﬁ Church in Europe
JKF ~ 4% Watercolor on Paper
38x26 cm

7](%“52}@?,& Venice, City of Water

JKF ~ #& Watercolor on Paper
38x26 cm
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Notre-Dame de Paris

JKF ~ #% Watercolor on Paper
26x38 cm
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Charm of Old Architecture I 3 e B W HEFE Arch Bridge in Venice
JKF ~ A& Watercolor on Paper k¥~ A% Watercolor on Paper

26x38 cm 38x52 cm 1988
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%,%?#%Qﬁ Church in Montmartre

JKF - #% Watercolor on Paper
26x38 cm

1 B 327§ Z J& Morning of Brussels

KF ~ 4% Watercolor on Paper
38x52 cm
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EEAER

Gothic Architecture

JKF ~ 4% Watercolor on Paper
26%x38 cm

oy S JE R 2

Charm of Old Architecture II

K¥Z ~ 4k Watercolor on Paper
26%38 cm

%E‘iﬂ%@ Ginza,Tokyo
K¥ ~ 4% Watercolor on Paper
26x38 cm 1981
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Colorful Movements — Following Mr. Liao Chi-Chun




[ B2 4 35 <& Rl BCH Pay Tribute to Mr. Liao Chi-Chun #5 4y H BL Colorful World

¥ ~ 2485 Oil on Canvas H¥ ~ At Oil on Wood
73x61cm 30%x37 cm
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ﬁ/ﬂ_[,% Guishan Island if £ Cape
W%~ KRR Oil on Wood ¥~ K Oil on Wood
41x57 cm 22%x27 cm




%”_[ﬁﬂ H Guishan Sunrise ;[l;]%ﬁﬁﬂ H Beiguan Sunrise

¥ ~ 2485 Oil on Canvas ¥ ~ 245 Oil on Canvas
22%28 cm 45x53 cm

104 105



ALBAFff #T Around Beiguan s ] 52 Reflection of Fishing Harbor
¥~ K Oil on Wood HF -~ KR Oil on Wood
22x27 cm 19%x24 cm
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i Y 3 7% A Corner of Venice HLXE fifi Classical Street Lamps
Jak Je 1t /Y £ % o L i p

W%~ KR Oil on Wood H¥ ~ At Oil on Wood
22%27 cm 22%26 cm
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M@K‘Z{E Hometown’s Sea
HF ~ K Oil on Wood
22%x27 cm

:"."{EZ{E Sea of the North Coast

H¥ ~ At Oil on Wood
24%x33 cm
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BE Il #% Longdong Bay
HF ~ Rk Oil on Wood
37x40 cm

L Fishing Boats
HF ~ R Oil on Wood
38%x46 cm
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JLEE Hi I 1] Cuesta in Beiguan

KF ~ #% Watercolor on Paper
19%26 cm

% ]J_] ,% Guishan Island

W% ~ £45 Oil on Canvas
52x64 cm 1986
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K JE T 1Y 5

Dusk of Venice

% ~ K Oil on Wood
18x28.5 cm

Jak Je i 7k

Waterfront in Venice

HWF ~ K Oil on Wood
23x31cm

T {77 R 4% 35 F 0 0 B /E Exercise Imitating the Color Scheme of Liao Chi-Chun

H¥ ~ At Oil on Wood
18x24 cm
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AR FE 7K b Cruising on Water
JKF ~ #% Watercolor on Paper
26x38 cm

18 JE B 7K j2 3 &5 Sketch of Waterfront in Venice
JKF ~ A& Watercolor on Paper
19%26 cm
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Sunset of Venice

JKF ~ #& Watercolor on Paper
19%x26 cm

EEWEE RS

St. Mark's Square

JKF ~ A% Watercolor on Paper
26x38 cm

P71 Tamsui River
k¥~ A& Watercolor on Paper
26x38 cm
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ﬁ lJ.l,?ﬂ EE Guishan Suite

K¥ ~ # Watercolor on Paper
26x38 cm

HEFE Arch Bridge

k¥~ A& Watercolor on Paper
26%x38 cm
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%ﬂ%%‘ﬂf Still Life Exercise

JKF ~ #% Watercolor on Paper
26x38 cm

B JE B ## 1 Estuary in Venice
JKF ~ 4% Watercolor on Paper
26x38 cm
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K AR 3 JE e

Venice, City of Water

JKF ~ #% Watercolor on Paper
26x38 cm

1

Tree Shade by the Sea

JKF ~ #& Watercolor on Paper
26%x38 cm

[ 5= Factory Building
JKF ~ A% Watercolor on Paper
26%x38 cm
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PR M ik 8% Boat Shadow on Tamsui River
K¥ ~ #% Watercolor on Paper
26%38 cm

7J(?E|U§§U:[g',ﬂﬁ Venice, City of Water

JKF ~ #% Watercolor on Paper
26%x38 cm
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%ﬂ%fﬁ% Blurry Street View
JKF# ~ 4% Watercolor on Paper
26x38 cm

ﬁwﬂ Yehliu

K ~ 4% Watercolor on Paper
26x38 cm
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Chiaroscuro — Indoor Still Life
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5% 8% Crabs
HF ~ Kk Oil on Wood
45.5x60.5 cm 1968

JEhAE Flowers
HF ~ R Oil on Wood
38x46 cm 1962
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Light-dark Contrast
HF ~ Ktk Oil on Wood
31x37 cm

ik Y 38 T

Still Life Shapes

HF ~ R Oil on Wood
31x38 cm

ff1 Fish

PA

H¥ ~ At Oil on Wood
32x41 cm
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MBS BEEF Y Still Life with Black Tracing

WF -~ K Oil on Wood
22x18 cm

H fE¥f White Vase

H¥ ~ At Oil on Wood
42x29 cm

B {E Il Blue Vase
HF ~ R Oil on Wood
42x23 cm
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#[. € Red Flowers LB Xy AE Colorful Flowers In Vase 5 P 5 = WAL Flowers in Vase Coverd by Glass

¥~ KR Oil on Wood HE ~ KR Oil on Wood H¥ ~ At Oil on Wood
33x24 cm 29x22 cm 41x32 cm
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i fE Flowers in Vase BUBE Roses JLfE Flowers in Vase
HF ~ AR Oil on Wood H¥ ~ At Oil on Wood W~ K Oil on Wood
22x27 cm 46x38 cm 35x18.5 cm




P EA)f| Fruits and Bottle i 28 Dinner

HF ~ AR Oil on Wood ¥ ~ 245 Oil on Canvas
46x53 cm 53x45 cm 1957
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1E 7 B 38 1Y 2 5d Daughter, Reading H Z {4 Self-Potrait

W%~ KRR Oil on Wood ¥ ~ 245 Oil on Canvas
45x37 cm 72.5x53 cm 1963
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1 iz $if 2 72 bd Yang Chien-Chung’s Painting of His Daughter F- 2 Gesture

MW~ KR Oil on Wood JKF ~ 4% Watercolor on Paper
41x29 cm 38x26 cm

148 149



T.{EH Working Ig N\ AL Sitting Woman F}EL ¥ Mother and Son
W~ ARk Oil on Wood HF ~ Kk Oil on Wood HWF ~ K Oil on Wood
33%x24 cm 24x19 cm 46x54 cm




152

¥ {6 1 Yellow Flowers in Vase

k¥ ~ 4% Watercolor on Paper
26x19 cm

%al'lj;'lﬁ{% Brotherhood

H¥ ~ At Oil on Wood
22x24 cm 1963

%ﬁﬁﬁk Weaving
¥~ K Oil on Wood
23.5x18 cm
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HA Y
Still Life on the Table

JKF ~ #% Watercolor on Paper
26x38 cm

= Life

Flowers in Vase on the Table

KF ~ 4% Watercolor on Paper
26x38 cm

T[':‘Z}E% Sketch of Flowers

7KF% ~ #% Watercolor on Paper
26x38 cm
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Abstract Paintings — Linking to the Grassroots
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474 2 Country Road II

JKF ~ #% Watercolor on Paper
19%x26 cm

RF A Countryside in Light Colors

KF ~ 4% Watercolor on Paper
19%x26 cm
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%75 1 52 Buildings by the Country Road

K2 ~ 4% Ink on Paper
26x19 cm

i@@ﬁéﬁ?ﬁ Handcar Railway

7K ~ #% Ink on Paper
26x19 cm

%74 1 Country Road I

K&~ 4% Ink on Paper
19%26 cm
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1Bk Y Ol1d City Gate

K& ~ # Ink on Paper
19%x26 cm

W HET #8 Bamboo Forest by the Pond

k¥~ A% Watercolor on Paper
19%x26 cm
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T 85 Market

JKF ~ #% Watercolor on Paper
26x38 cm

,%IEJE“ Red Bricks Houses

JKF ~ #% Watercolor on Paper
26x38 cm
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m%{;%{ﬁﬁ Mountain Creek
k¥ ~ #% Watercolor on Paper
26x38 cm

L BY JEl 5+ Countryside Scenery
JKF ~ 4% Watercolor on Paper
26x38 cm
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i B A1

Roadside Ditch

JKF ~ #% Watercolor on Paper
19%26 cm

HE

White House

K¥ ~ #% Watercolor on Paper
26x38 cm

H;:tt ﬁ‘% Return

KF ~ #% Watercolor on Paper
26x38 cm
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@ﬁ%ﬂﬂfﬂ Suite of Color Lines

H¥ ~ F4F Oil on Canvas
32x41 cm

W% 1 Abstraction I
HF ~ K Oil on Wood
38x45.5 cm



% %E Dragon Dance

fmﬂ% 92 Abstraction II

1%

 $8H8 Oil on Aluminum Panel

61x37 cm

T

« K# Oil on Wood

Z
31x25 cm

173
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FREE U 1 Freedom I

JKF ~ #% Watercolor on Paper
37x52 cm

ﬁﬂ'ﬂ{‘%i}] Sliding Lines
HF ~ Rl Oil on Wood
35.5x26 cm
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ﬂﬁ'%ﬁ Shadow of Boats

WF ~ Rk Oil on Wood
46x49 cm

ﬁiﬂ;’@?ﬂlﬁ} Suite of Steel Frames
%~ K Oil on Wood
46%x38 cm

*[I:‘Ziﬁﬂ‘ﬁ Form of Frame

HF ~ KR Oil on Wood
53x46 cm
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BRI 5t Abstractive
HF ~ R Oil on Wood
46x53 cm

?@lzgﬁ Slanted Stacking
HF ~ K Oil on Wood
32x41 cm
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%K?ﬁfl]% Impression of City
H¥ ~ 45 Oil on Canvas
71x50 cm 1959

7R Z M7 Red Forest Path
HF -~ K Oil on Wood
36%26 cm
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B 2 gt 1
Melody of Circle I
K¥ ~ 4k Watercolor on Paper

26x38 cm

I 2 et 2

Melody of Circle II

JKF ~ #% Watercolor on Paper
26x38 cm

B EHU 2 Freedom 11
k¥ ~ 4% Watercolor on Paper
26%38 cm
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fHEE W 3
Freedom III

JKF¥ ~ 4% Watercolor on Paper
26%x38 cm

IR E A 4

Freedom IV JH 2 Brush Strokes
JK¥ ~ 4% Watercolor on Paper JKF ~ #% Watercolor on Paper
26%x38 cm 26x38 cm
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Yang Chien-Chung

1925

1931

1933

1937

1943

1946

ZRAB (BEZRB+HRR) £REH - RBERA ~ §&EK - LIF
WKL » RUELSR > SEEITHIEZ - IRER. ~ RF 58T I

ARBR > —FRFHNRIIRELE  BHER > CEEORR
B> TREXKEAFE - BEBR  MLEM > £4EH  TEMH
BAERBERE BYER -, 8BAKE - 0E—F BIRA
REMABRY > MEBMZN5H  ANEBESE—5 - FER
EEEESEE - REMALTRHKSEE » B THE > WHIEEE - %
AEERDRER  NHEE FBREE -

NBZFAR O WATIEREESE 0 B2 0R - SBERSERD
HER > SFENELETLEF > FEATFZX © 1980-19906F /A -
MR B AR - TMIRIEREZAD -

NBERE > ERAMAILHRR (SFLEH) - BFEHEEE
ZIE - SO BRI AR -

EWMAILE_MEER (SEUIALEBEERE) » BHEZRKE
BEANE - BRERIE . KATRAA /) VhERRSEMEE -

KK BEFERR  FFERIREMTE - EERFXRM 0 X
BIETHE  EARTELEINEILBELMPE  2& 3
RREWIIF BEERT - NATHEBE HE > LHEH
RREREK - BERMERR - REDREFBT  BREZ—F -

1947

1950

1955

1960

1963

1968

TB - BEEUMEER (SEYEEMBARE) F—RBLE &
AEMEESFRER (BEFRB/EMR) - MEEEE  KE
I BREH - FEKE -

FELUE—REEMAEX - RATETEAMLELERS L RIEED
2o REAEEZERRRE  SENREHTE - EEREHE  BE
B ERARE HFE  KE  ZHREELE FEWE - -S24£/
HELERE 0 B2MBEIRIRMLES  ORRER - £ERMEH
B RHmE  #HBE 0 2BRER > BONEEME -

FERODEMIER - RERBEHTENFERI - R TEER
TRERER (SHBRIMMER) BEMN « BEMREHM T
R K¥ - WEBEZIRGEE -

FEMBEFBEF - 196151 HERR (H104Fm) NE
BA - CERTEEME - OLBER) - WA BEER IR~
R HEIEEELESN  (BHBER) ~ (BE) » (2EKEX
B) ~ (HERBAXE) - BRIEE - RBERGTHRRIZ2EY
RYEE— IR B

SR —RER AERHMEBRH33MEFR » KRE - BOAEN
SEAFTARNER P OMESE _EERE -

NEEHERR - BHPERUBULEERS - SeEEAMPEE
Fom_ 5 BBEERBOEREZEE @ SSREF THEE - 5K
BFRBENR - ERBBEREEE - AFEE - £EARAE
Ay - REFEMARIE  ERERENOEZT @ BEBEFECH
HRIE ~ STEREEMPE -

1969

1970

1974

1975

1979

1981

1983

EARRSPIH o LAERIEMBWEN - ABETAER &1
FMHE - BE - BTARY  REEBTRRBBMEEBNE K
B3 - WIRIBMAEEMEREBR (SEULAEEMAE) 2T
RIBEIZ 19774 > EIERE -

FIATRERBIS SR (SHBIX(ERR) KMERHER -

FEERBEHER _T0F  BEREXCEREMBERFRER
Al EREH - BIUIRREAGHRE - TRERFEEBALE -
FEBEGI  HORMG - BAARRERE - REIERSHEE
RMIIREFET > MELEE=F - 7EE—B% - BERSFN
FoWEELRBRMBRLLTA

SEEBERRHBREMER (SHEMKZAR) BEMMEZR > FX
HEENEE  BUHRAELEDRDIERFE - LUBIINHE R FER
A - RS > REHFEARERUEXRMBRNRE - 21K
NMERPEZELRE  —T=T8A > BEREF - BBRIA -

SERMEBT "THRRELE,  BEE &  WEN=TF
& MHETESERILHAAE « BREE  BEIRG RAEN

S B EHARREE\K - IBEFGREDRPTER
HPERHPRENEE - RO  MEX - FEME TRBIA

s~ E 8 & W It~ YRS LA - A
AR BR - FEEFFREEER

1990 HBTEEHRAESRZKTH -

1992 EREMBERSER - AFoRTTF - BAOFRINST » 2R -
RIMA L BREXRERRATEERRTEE -

1993 BRRER @ RFr#HBN+=4 BERE  BEECESHKREE - 88
BiER  RRESER o SSETLURE B C BOHE - ER
ﬁz °

1998 N\B » BBEKLUAASREH  A4EEREE -

1999 —BANHESEF -

2012 B (MBHXER - BIECRR) - RERFBUTULRE—
RE= - ZREBEUEBEE  BHEVEEEERS -

2019 BH/\E (ERXCELCSE) -

2020 (EAMAEMER — B ERBER) - FRIEMEE -
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